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“The greater portion of the Classics, cherished tomes to which China thinks even now she owes her intellectual supremacy over the rest of the world, is open through Dr Legge's translation to all Englishmen, and those who run may read, weighing it in the balance and determining its status among the ethical systems either of the past or present…..We hold that all those whom tastes or circumstances have led to acquire a knowledge of the Chinese language have a great duty to perform, and this is to contribute each something to the scanty quota of translations from Chinese now existing. Let us see what the poets, historians, and especially the scientific men of China have produced to justify so many in speaking as they have done, and still do speak, of her bulky literature.”
From China And The Chinese by Herbert Allen Giles (1845-1935)

Herbet Giles was the second Professor of Chinese at the University of Cambridge after Thomas Wade. He modified a Mandarin Chinese Romanization system established by Wade, resulting in the widely known Wade-Giles Chinese transliteration system. Among his works on China and Chinese literature were translations of Confucius, Chuang Tzu, Lao Tzu and the first published Chinese American dictionary. 

Translator’s Note
Encouraged by friends, I embarked upon translating some classical Chinese lyrics “Ci” 詞 after 2007, though I have not lost interest in Tang poetry altogether. Hence this publication of Tang to Song poems and lyrics combined. Since the publication of “Fifty Selected Chinese Poems” in 2007, I do not intend to duplicate those here except for four longer poems, namely, “Please Drink 將進酒” by Li Bai李白, “Song of Soldiers and Chariots” 兵車行 and “To Wei Ba, the Hermit” 贈衛八處士, both by Du Fu杜甫; and “Ode of Pipa” 琵琶行 by Bai Juyi白居易. To this category, I have added “Song of Peach Spring桃源行” by Wang Wei王維, the famous epic of “ Ode of Everlasting Regret”長恨歌 by Bai Juyi, which contains 120 lines (840 words) in its entirety; and “Officer at Stone Trench” 石壕吏 by Du Fu. These would be a good epitome of a variety of Tang epics at their best.

In the category of lyrical verses, this work comprises of “ci” commencing from Tang 唐, through the Five Dynasties 五代 to Song 宋, when this form of lyrical poetry attained its indisputable pinnacle in Chinese literature. The selection is entirely my discretion. I always bear in mind the limitations of translation and what Robert Frost (1875-1963) said: “Poetry is what gets lost in translation.” It serves to remind me of my quixotic ambition and in instances where my endeavour miserably failed, as silent proof of its veracity. There are thirty-eight entries of “ci” here, representing no less than sixteen of the best poets of the periods. It is difficult to attempt a much wider and a more systematic selection from the hundreds of specimens available without spending another lifetime to attempt climbing Parnassus. 

The essay “Homeward Bound I Go歸去來辭” by Tao Yuan-ming of Jin陶淵明(晉) appearing in the appendix, versified in English, is an exception to the rest of poems here in form. Yet, its clear, simple and free-flowing style in expressing intricate inner thoughts and profound philosophy had immense effects on Chinese literature in posterity and it has not been an uncommon scholastic view that Tao’s works had given inspiration to a host of later poets, including notably Li Bai and Su Shi蘇 軾, who are amply represented here.
Again, special thanks must go to friends and the Chairman of the Hong Kong Securities Association who have been taking a very keen interest in this work and are instrumental to its publication. I would also thank my elder brother Lai-hung 關禮雄博士, who first read Tang History in the 1960s, for going through the manscript and editing the annotations while making valuable suggestions on the general format. Any remaining faults in the oringal text, translation or annotations, however, still belong to me.

Last, but certainly not the least, I am most grateful to Professor T.C. Lai賴恬昌教授 who graces this work with his encouraging poem as preface and its Chinese title in the front cover in fine calligraphy.
Y. K. K.
Hong Kong  June, 2009
詩詞的演變

【四言敝而有《楚辭》,《楚辭》敝而有五言,五言敝而有七言,
古詩敝而有律絕,律絕敝而有詞。蓋文體通行既久,染指遂多,自
成習套。豪傑之士, 亦難於其中自出新意, 故遁而作他體,
以自
解脫。一切文體所以始盛終衰者,皆由於此。故謂文學後不
如前, 
余未敢信。但就一體論, 則此說固無以易也。】



詞的境界

【詞以境界為最上。有境界則自成高格,自有名句。五代,北宋
之詞所以獨絕者在此。言氣格, 言神韵,不如言境界。境界, 
夲也, 氣格, 神韵, 末也。 境界具, 而二者随之矣。..有造境, 
有寫境, 此理想與寫實二派之所由分。 然二者頗難區別。 因大
詩人所造之境, 必合乎自然, 所寫之境,必鄰於理想故也。】 
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Homeward Bound I Go

Poems 
of
Tang Dynasty 
唐  詩
賀知章(1)(659-744)
回 鄉 偶 書
少 小 離 家 老 大 回 ,




鄉 音 無 改 鬢 毛 衰。




兒 童 相 見 不 相 識 ,




笑 問 客 從 何 處 來？
He Zhi-zhang
Returning to Home Village
Now advanced in age, I return home,
Which I have left since young.
How thin my sideburns have grown,
Yet I still speak the local tongue.
Children come forth to meet this person unknown,
Asking me in a smiling tone,
“Sir, wherefrom have you come?”

王昌齡(1)(698 - 757)

從 軍 行(2)
騮 馬 新 跨 白 玉 鞍 ,
戰 罷 沙 場 月 色 寒。
城 頭 鐵 鼓 聲 猶 振 ,
匣 裡 金 刀 血 未 乾。
Wang Chang-ling
                                      Marching Song
                         On a new saddle of jade, I ride my steed,
                        Returning from battlefield in moonlight chill.
                        Rolling on the battlement are drums of steel,
                       Blood on my sheathed blade has hardly congealed.
王 維(1) (701-761)
鹿  柴(2)
空 山 不 見 人 ,
但 聞 人 語 响。
返 景(3) 入 深 林 ,
復 照 青 苔 上。
Wang Wei
     Deer Hermitage
In the hills, there is not even a soul, 

But I can hear people voices echo.
The sun reflects through the forest deep,
Beaming onto where the moss heap.
王 維
    桃 源 行

漁 舟 逐 水 愛 山 春 , 

两 岸 桃 花 夾 古 津。
坐 看 紅 樹 不 知 遠 , 
行 盡 青 溪 不 值 人。
山 口 潛 行 始 隈 隩, 

山 開 曠 望 旋 平 陸。
遙 看 一 處 攢 雲 樹, 

近 入 千 家 散 花 竹。
樵 客 初 傳 漢 姓 名, 

居 人 未 改 秦 衣 服。
居 人 共 住 武 陵 源, 

還 從 物 外 起 田 園。
月 明 松 下 房 櫳 靜, 

月 出 雲 中 雞 犬 喧。
Wang Wei

               Song of Peach Spring

My fishing boat follows the river and I love the mountain scene,

Peach blossoms are on both banks of this ancient stream.

Admiring the florid bushes, I lost how far I’m bound,

At the end of the stream I see no one around.

The cave ingress that I creep in is dim and narrow,

Then all of a sudden it opens onto a wide meadow.

Into the distance, there are clusters of trees,

Nearer, villages of houses and bamboos, one sees.

From me, villagers only first heard of Han and later times,

Their attires, unchanged, are still of Qin’s kind.
Beyond this spring of Wuling they settled and founded a home,

Tending gardens and fields in a paradise of their own.

With the moon behind the pines, it’s all quiet and calm,

When it shines, the roosters crow and dogs bark in the farm.

    
驚 聞 俗 客 争 來 集, 

競 引 還 家 問 都 邑。
平 明 閭 巷 掃 花 開, 

薄 暮 漁 樵 乘 水 入。
初 因 避 地 去 人 間, 

更 問 神 仙 遂 不 還。
峽 里 誰 知 有 人 事, 

世 中 遙 望 空 雲 山。
不 疑 靈 境 難 聞 見, 

塵 心 未 盡 思 鄉 縣。
出 洞 無 論 隔 水 山, 

辭 家 終 擬 長 游 衍。
自 謂 經 過 舊 不 迷, 

安 知 峰 壑 今 來 變。
當 時 只 記 入 山 深, 

青 溪 幾 度 到 雲 林。
春 來 遍 地 桃 花 水, 

不 辨 仙 源 何 處 尋。
Surprised to see this outsider they gather around,

Eager to bring me to their homes,

For tales of my country and hometown.

In daytime they sweep their alleys under the flowers,
Their fishing folks return from the stream in evening hours.

They first deserted their land and villages, war-torn,

Finding this fairyland they never returned.

World affairs changed and they knew not,

Their place was only clouds in the mountains, we thought.
Seeing this paradise I should have stayed behind,

However I couldn’t yet cut my earthly ties.

Back home my thoughts linger on this cave and land,

Bidding my family farewell, I retrace my footsteps again.

I thought I’d been there and should know my way,

But the peaks and ravines look different nowadays.

I only knew, deep into the mountain I hiked,

Passing several streams with a foggy forest in sight.

In springtime peach blossoms and water are everywhere,

Now there is no way for me to find this paradise fair.
李  白(1) (701-762)
將 進 酒

君 不 見 黃 河 之 水 天 上 來
，
奔 流 到 海 不 復 回 。
君 不 見 高 堂 明 鏡 悲 白 髮 ，
朝 如 青 絲 暮 成 雪 。
人 生 得 意 須 盡 歡 ，
莫 使 金 樽 空 對 月 。
天 生 我 才 必 有 用 ，
千 金 散 盡 還 復 來 。
烹 羊 宰 牛 且 為 樂 ，
會 須 一 飲 三 百 杯 。
Li Bai
     Please Drink

Do you not see sir, from the sky,

The water of Hwang He comes by?

It thunders and flows to the sea,

And forever cannot be retrieved.

For your hair, sir, do you not feel,

Like what the mirror would show?

Fine as silk as the morning may reveal,

But in the evening, white as snow.

When one’s life is riding on a crest,

No revelry seems in excess.

Do not let your time pass,

Facing the moon with an empty glass.

In this world I happen to be,

Heaven will find a purpose for me.

A fortune is only good for spending,

Care less, it’ll be returning.

Slaughter cattle, make merry and dine,

We’ll all drink three hundred cups of wine.
岑 夫 子 ，丹 丘 生(2) ，
將 進 酒 ，杯 莫 停 。
與 君 歌 一 曲 ，
請 君 為 我 傾 耳 聽 。
鐘 鼓 饌 玉 何 足 貴 ，
但 願 長 醉 不 願 醒 。
古 來 聖 賢 皆 寂 寞 ，
惟 有 飲 者 留 其 名 。
陳 王 (3)昔 時 宴 平 樂 ，
斗 酒 十 千 恣 歡 謔 。
主 人 何 為 言 少 錢？
徑 須 沽 取 對 君 酌 。
五 花 馬 ，千 金 裘 (4)。
呼 兒 將 出 換 美 酒 。
與 爾 同 消 萬 古 愁 。
Master Cen, dear Dan-qiu,

Raise your cups, drink your fill.

For you, sirs, a song I’ll sing,

Lend me your ears to the lyrics:

Pomp in music and food does not count,

I hope I’m drunk forever and not sound.

Saints and sages were lonely men as of old,

Only wine drinkers leave their names bold.

When Prince Chen once sumptuously dined,

His reveling party emptied precious wine.

As host I never mind the cost,

Just buy it and let’s drink with no remorse.

Precious cloak, splendid horse,

Come my lad, do not pause.

Sell them for my cause,

Let’s cure our everlasting loss.
李 白
從 軍 行(1)

百 戰 沙 場 碎 鐵 衣 ,
城 南 已 合 數 重圍。
突 營 射 殺 呼 延 將 ,
獨 領 殘 兵 千 騎 歸。
Li Bai
              Marching Song
A hundred battles had my chain mail breached, 
South of the city, enemy laid heavy siege.
In a sortie on their camps, we shot the Hun chief dead,
Returning home, a thousand horsemen, I led.
李 白
望 盧 山 瀑 布
日 照 香 爐(1) 生 紫 煙 ,
遙 看 瀑 布 掛 前 川。
飛 流 直 下 三 千 尺 ,
疑 是 銀 河 落 九 天。
Li Bai 
          Setting Eyes on Lushan Waterfall
In purple smoke the mountain peak appears under sunbeam,

Afar, from the river, a waterfall hanging down can be seen.
For a thousand metres it could have fallen,

I thought the Silver Galaxy(1) has descended from Heaven. 
 杜 甫(1) (712-770)
兵 車 行(2)
車 轔 轔 ，馬 蕭 蕭 ，
行 人 弓 箭 各 在 腰 。
耶 孃 妻 子 走 相 送 ，
塵 埃 不 見 咸 陽 橋 。
牽 衣 頓 足 攔 道 哭 ，
哭 聲 直 上 干 雲 霄 。
道 旁 過 者 問 行 人 ，
行 人 但 云 點 行 頻 。
或 從 十 五 北 防 河 ，
便 至 四 十 西 營 田 。
去 時 里 正 與 裹 頭 ，
歸 來 頭 白 還 戍 邊 。
Du Fu(1)
Song of Soldiers and Chariots(2)
Chariots rumbling, horses neighed,

Soldiers had bows and arrows to their waist.

Parents, wives and children by the roadside, 

Scurried along to bid a last good-bye.

The march-off sent dust spreading high,

And Xianyang Bridge(3) couldn’t be identified.

Outfits were tugged and fairway blocked, amongst cries,

The wailing could be heard far up in the sky.

Wayfarers were asked by passers-by,

Recurrent conscription was the answer why.

To the north the fifteens are sent,

To keep the River Bend from tartar’s harm(4),

The forties, when not fighting, are garrisoned to farm.(5)
Set off as teens with headbands done for them,(6)
Grey-haired, still guarding in frontier camps.

邊 亭 流 血 成 海 水 ，
武 皇 開 邊 意 未 已 。
君 不 聞 漢 家 山 東 二 百 州 ，
千 村 萬 落 生 荊 杞 ？
縱 有 健 婦 把 鋤 犂 ，
禾 生 隴 畝 無 東 西 。
況 復 秦 兵 耐 苦 戰 ，
被 驅 不 異 犬 與 雞 。
長 者 雖 有 問 ，
役 夫 敢 申 恨 ？
In the front, soldiers’ blood never stopped to flow,

As a sea turned red would show.

All because of an Emperor(1) eager to expand

His frontiers to gain more land.

Do you not see all counties east of Hua Mountain,(2)
With ten thousand villages in desolation?

Though able-bodied wives take the tiller, 

Fields are weeded over, hither and thither.

The Qin(3) soldiers were used to war, 

And known for the pains they could take.

But they were being driven in awe,

Like poultry, dog and pig.

Though elders may care to ask what they saw,

Dare conscripts demur and deprecate war?

且 如 今.年 冬 ，
未 休 關 西 卒 。
縣 官 急 索 租 ，
租 稅 從 何 出 ？
信 知 生 男 惡 ，
反 是 生 女 好 ；
生 女 猶 得 嫁 比 鄰 ，
生 男 埋 沒 隨 百 草！
君 不 見 青 海 頭 ，
古 來 白 骨 無 人 收 。
新 鬼 煩 寃 舊 鬼 哭 ，
天 陰 雨 濕 聲 啾 啾 。
Take for instance winter this year:

Before frontier soldiers have any respite there,

Rent(1) is exacted on their share.

Wherefrom can people pay a tax so unfair?

Until then people had no understanding,

Having a son is not exactly a blessing.

It’s better to have a daughter in a family.

Since to a neighbour she can be married,

Whereas, one never knows,

Where one’s own son may be buried.

                        Do you not see where bare bones lie,

Unattended and unclaimed, by the lakeside(2)?

New ghosts are ululating over old ghosts’ cries,

On a gloomy drizzling day, these screams multiply.

杜 甫
贈 衛 八 處 士
人 生 不 相 見 ，
動 如 參 與 商 。
今 夕 復 何 夕？
共 此 燈 燭 光 。
少 壯 能 幾 時？
鬢 髮 各 巳 蒼 。
訪 舊 半 為 鬼 ，
驚 呼 熱 中 腸 。
焉 知 二 十 載 ，
重 上 君 子 堂 。
昔 別 君 未 婚 ，
兒 女 忽 成 行 。
Du Fu 

To Wei Ba(1) the Hermit
Rarely seeing each other, we live afar,

Like the morning and the evening star.

What makes tonight a special night?

For us to share the same candle light.

                        How long can youth and strength hold?

Now grey hair tells that we are old.

Old friends become fewer and fewer;

Feelings too much for me to endure.

For twenty years we've roamed,

Who'd guess today I appear at your home(2).

We parted as single men in our bloom,

Now your children are all fully-grown.

怡 然 敬 父 執 ，
問 我 來 何 方 。
問 答 乃 未 巳 ，
驅 兒 羅 酒 漿 。
夜 雨 剪 春 韮 ，
新 炊 間 黃 粱 。
主 稱 會 面 難 ，
一 舉 累 十 觴 。
十 觴 亦 不 醉 ，
感 子 故 意 長 。
明 日 隔 山 岳 ，
世 事 兩 茫 茫 。
Pleasantly they asked of me,
Which part I came from the country.

Before I can furnish a reply,

Table was set with food and wine.

In the midnight rain the folks

Cut fresh chives and serve with oats.

By my host the encounter is treasured,

Wine we consumed without measure
In goblets, but we are not drunk,

Old sentiments should not be unsung.

We’ll be mountains apart by the morrow;

There is no telling of our secular sorrow.

Pleasantly they asked of me,

Which part I came from the country.

Before I can furnish a reply,

Table was set with food and wine.

In the midnight rain the folks

Cut fresh chives and serve with oats.

By my host the encounter is treasured,

Wine we consumed without measure
In goblets, but we are not drunk,

Old sentiments should not be unsung.

We’ll be mountains apart by the morrow;

There is no telling of our secular sorrow.

杜 甫
前 出 塞(1)
挽 弓 當 挽 強 ,
用 箭 當 用 長。
射 人 先 射 馬 ,
擒 賊 先 擒 王。
殺 人 亦 有 限 , 
列 國 自 有 彊。
苟 能 制 侵 陵 ,
豈 在 多 殺 傷。
Du Fu
To the Frontier (Prelude)
Drawing a bow, draw one which is strong,
Choosing arrows, pick shafts long.
Shoot the horse before the man.
Capture first the rebels’ chief,
Before rounding up the band.
Frontiers need to be maintained,
But there’s also a limit in killing men.
If agression can be stopped,
There is no need to kill as many as you can.
杜 甫
石 壕 吏(1)
暮 投(2)石 壕 村 , 
有 吏 夜 捉 人。
老 翁 踰 牆 走 , 
老 婦 出 門 看。
吏 呼 一 何 怒 , 
婦 啼 一 何 苦。
聽 婦 前 致 詞 , 
三 男 鄴 城 戍。
一 男 附 書 至 ,
 二 男 新 戰 死。
存 者 且 偷 生 , 
死 者 長 已 矣。
Du Fu
Officer at Stone Trench
At Stone Trench Village, for shelter I pause,
When night begins to fall.
There an officer is taking conscript by force.
The old man bolts over the wall,
When the old woman answers the door.
How harsh the officer yells,
How pitiful the woman wails.
I hear her state her case:
“My three sons at Ye City are based.
The eldest has a letter brought,
My second son was killed as he fought.
The living struggles to survive,
The dead forever lost his life.
室 中 更 無 人 , 
惟 有 乳 下 孫。
有 孫 毋 未 去 , 
出 入 無 完 裙(3)。
老 嫗 力 雖 衰 ,  
請 從 吏 夜 歸。
急 應 河 陽 役(4) , 
猶 得 備 晨 炊。
夜 久 語 聲 絕 ,
如 聞 泣 幽 咽。
天 明 登 前 途 , 
獨 與 老 翁 別。
There is hardly anyone at home
Other than a grandchild alone.
The mother has got a toddler to care,
But hardly a proper skirt to wear.
I’m old, and strength I lack,
But I plead to go with you instead.
North of the River we have to defend,
To prepare meals for the soldiers, I still can.”

Deep into the night the voices fade,
But the wailing and sobs do not abate.
At day break she sets out alone
Bidding goodbye to the old man at home.
崔 護(1) (c.766 - ?)
題 都 城 南 莊
去 年 今 日 此 門 中,
人 面 桃 花 相 映 紅。
人 面 不 知 何 處 去 , 
桃 花 依 舊 笑 春 風。
Cui Hu
Village South of the Capital(1)
Last year today, at this doorway,
Peach blossoms beaming next to a rosy face.
Now, the face has left without a trace,
Yet in the spring breeze,
The flowers are still smiling today.
張  籍(1) (768-830?)

節 婦 吟(2)
君 知 妾 有 夫 , 

贈 妾 雙 明 珠 ;

感 君 纏 綿 意 , 

繫 在 紅 羅 襦。
妾 家 高 樓 連 苑 起 , 

                                         良 人 執 戟 明 光(3) 裡。
知 君 用 心 如 日 月 , 

事 夫 誓 擬 同 生 死。
還 君 明 珠 雙 淚 垂 , 

恨 不 相 逢 未 嫁 時。
Zhang Ji
Chants of A Faithful Wife
You know I have a husband abiding,

Yet you sent me a pair of pearls shining.

Knowing your sentiments would ne’er rest,

I wore them hanging from my silk under-vest.

My home, in a high chamber overlooking palms,

My husband serving the king, bearing arms.

I know bright as the sun and moon, is your heart,

But I’ve sworn to serve my husband, never to part. 

I return not only your pearls but with my tears too,

Only lament marrying before meeting you.
白 居 易(1)(772-846)
長 恨 歌(2)
漢 皇(3) 重 色 思 傾 國 ,
  御 宇(4) 多 年 求 不 得。

楊 家 有 女(5)初 長 成 ,
  養 在 深 閨 人 未 識。

天 生 麗 質 難 自 棄 ,
  一 朝 選 在 君 王 側。

回 眸 一 笑 百 媚 生 ,
  六 宮 粉 黛(6) 無 顏 色。

春 寒 賜 浴 華 清 池 ,
  溫 泉 水 滑 洗 凝 脂。

侍 兒 扶 起 嬌 無 力 ,
  始 是 新 承 恩 澤 時。

雲 鬢 花 顏 金 步 搖(7),
  芙 蓉 帳 裡 度 春 宵。

春 宵 苦 短 日 高 起 ,
  從 此 君 王 不 早 朝。

Bai Ju-yi(1) 
                      Ode of Everlasting Regret(2)
The Han(3)Emperor longed for a supreme beauty with his mind set,

Despite ruling the entire Kingdom, he failed to get.

The Yang family had a daughter who bloomed at home,

In her secluded chamber, she remained unknown.(4)
With divine beauty, she couldn't be denied,

One day she was elected at the Emperor's side.

With a smile of her radiant gaze, 

Her enchantment carried everything away.

All consorts in the harem lost their grace,

Left unnoticed, and pale in their face.

In the early spring chill she was brought,
                To the Emperor's hot-spring palace resort.(5)
The water was warm and smooth like silk,

Soothing her skin, fair as lard congealed.

Out of the pool the maids lent her a hand,

But she was even too feeble to stand.

She was given all pleasure and charm there and then,

By an Emperor who never failed to condescend.

She had curly lovelocks and a flower-like face;
With strings of pearls and jade, her gold hairpin graced,

Jingling music followed every step she paced.

In the warmth of the floral net they spent their nights,
The nights were too short and the sun too bright.

From then on the Emperor would not

Rise early anymore for his morning Court.
承 歡 侍 宴 無 閑 暇 ,
  春 從 春 游 夜 專 夜。

後 宮(8) 佳 麗 三 千 人 ,    三 千 寵 愛 在 一 身。

金 屋(9) 妝 成 嬌 侍 夜 ,
  玉 樓 宴 罷 醉 和 春。

姊 妹 弟 兄(10) 皆 列 土 ,
  可 憐 光 彩 生 門 戶。

遂 令 天 下 父 母 心 ,
  不 重 生 男 重 生 女。

驪 宮(11) 高 處 入 青 雲 ,
  仙 樂 風 飄 處 處 聞。

緩 歌 謾 舞 凝 絲 竹 ,
  盡 日 君 王 看 不 足。

漁 陽(12) 鼙 鼓 動 地 來 ,
  驚 破 霓 裳 羽 衣曲(13)。

九 重 城 闕(14) 煙 塵 生 ,
  千 乘 萬 騎 西 南 行。


                     翠 華 搖 搖 行 復 止 ,  西 出 都 門 百 餘 里(15)。

六 軍(16) 不 發 無 奈 何 ,
  宛 轉 娥 眉 馬 前死(17)。

       Apart from feasts and reveling, 
There was hardly time for anything.

Night after night in passion,

And spring parties throughout spring.

Three thousand beauties were forsaken,

Three thousand-folds of love all merged on one.

In sublime make-up and late hours,

Nested in golden palace, she waited upon the King.

With the banquet over, the jade tower

Was still filled with air of wine and spring.

Sisters and brothers became ladies and dukes,

Her house shone on by lights of lustrous hues.

The hearts of parents were no longer vexed,

By the thought of having a child of the weaker sex.
The palace in Lishan(6) was in the clouds, out of sight,

But wafting in the wind was fairy music in flight.

Leisurely dance and soft songs,

Performed amid flutes and strings.

The Emperor watched all day long,

And not for a moment felt it tiring.

Out of the blues and shaking the ground,

Battle drums suddenly came from Yuyang(7).

The playing of his tune(8) was rudely stopped,

And the Emperor was in complete shock.

The Capital watchtowers engulfed in burning smoke,

Ten thousand calvary regressed to countries remote.
Emperor's carriage in emerald shade

Moved in fits and starts in its escapade.

A hundred “li”(9) west of the capital gate,

The imperial garrison refused to obey(10),

And no command could change the day.

By the soldiers the pitiful beauty met her fate(11);
花 鈿(18)委 地 無 人 收 ,
  翠 翹 金 雀 玉 搔 頭(19)。

君 王 掩 面 救 不 得 ,
  回 看 血 淚 相 和 流。

黃 埃 散 漫 風 蕭 索 ,
  雲 棧(20)縈 紆 登 劍 閣。

峨 嵋 山 下 少 人 行 ,
  旌 旗 無 光 日 色 簿。

蜀 江 水 碧 蜀 山 青 ,
  聖 主 朝 朝 暮 暮 情。

行 宮 見 月 傷 心 色 ,
  夜 雨 聞 鈴(21)腸 斷 聲。

天 旋 地 轉(22)迴 龍 馭 ,
  到 此 躊 躇 不 能 去。

馬 嵬 坡 下 泥 土 中 ,
  不 見 玉 顏 空 死 處。

君 臣 相 顧 盡 沾 衣 ,
  東 望 都 門 信 馬 歸。

歸 來 池 宛 皆 依 舊 ,
  太 液(23)芙 蓉 未 央(24)柳。

芙 蓉(25)如 面 柳 如 眉 ,
  對 此 如 何 不 淚 垂。
Hairpins set with emerald, gold and jade,

Strewed the ground and were left to fade.

The Emperor powerless, only covered his face,

While tears of blood from his eyes raced.

Yellow dust was swirling in the biting wind,

Winding passage(12) stilted in the clouds was the only way.

In the rugged terrain, few travelers could be seen,

Streamers were lack-luster and the sun began to fade.

Su(13) mountains were verdant and rivers clean,

But the Emperor had no heart for such scenes.

Moonlight on the tour gave him a heart-breaking time,

Grief in a raining night deepened by ringing-bells' chime(14).

Fortunes changed and the royal carriage turned around(15),

But was languish in its homeward bound.

On this fateful, heart-shattering ground, 

No trace of any relics could be found.

An Emperor in tears with his wailing court,

Reentered the city gate with reminiscent thought.

Gardens and ponds were as before,

Lilies and willows, the same after all.

Image of her face was like lilies fresh,
And eyebrows like a willow leaf.
How could the Emperor stop to grieve?
春 風 桃 李 花 開 日 ,
  秋 雨 梧 桐 葉 落 時。

西 宮 南 內(26) 多 秋 草 ,
  落 葉 滿 階 紅 不 掃。

梨 園(27) 弟 子 白 髮 新 ,
  椒 房 阿 監(28) 青 娥 老。

夕 殿 螢 飛 思 悄 然 ,
  孤 燈 挑 盡 未 成 眠。

遲 遲 鐘 鼓 初 夜 長 ,
  耿 耿 星 河 欲 曙 天。

鴛 鴦 瓦(29) 冷 霜 華 重 ,
  翡 翠 衾 寒 誰 與 共。

悠 悠 生 死 別 經 年 ,
  魂 魄 不 曾 來 入 夢。

臨 邛(30) 道 士 鴻 都 客(31),能 以 精 誠 致 魂 魄。

為 感 君 王 輾 轉 思 ,
  遂 教 方 士 殷 勤 覓。

排 雲 馭 氣 奔 如 電 ,
  升 天 入 地 求 之 徧。

上 窮 碧 落(32) 下 黃 泉 ,
  兩 處 茫 茫 皆 不 見。

忽 聞 海 上 有 仙 山 ,
  山 在 虛 無 縹 緲 間。

In spring, the peach and plum flowers bloomed,

In autumn rain, parasol(16) leaves covered the ground.

The grass in western garden had much over-grown,

Red leaves in the courtyard were left alone.

Young minstrels now turned grey-haired,

Ladies-in-waiting no longer young and fair.

Watching glow-flies outside, his thoughts turned sad,

With a lonely lamp he lied awake in bed.

The more drumming(17) he counted, longer the night,

The Milky Way stayed high, glowing ever bright.

On the roof tiles frost-flakes load,

Who'd share his emerald quilt now turned cold?

Life and death split them asunder for a year,

In his dream her spirit never appeared.

Came a Taoist priest who could meet

Spirits of the underworld with his occult feat.

Because of the Emperor's disconsolate thoughts

This priest was hired to contact the Consort.

Up in the sky, riding the wind and lightning he sought,

Between the azure blue and where Hades ruled,

As to her whereabouts, there was no clue.

Then it was said a fairy mountain appeared in the sea,

Somewhere between the virtual and reality. 

樓 閣 玲 瓏 五 雲 起 ,
  其 中 綽 約 多 仙 子。

中 有 一 人 字 太 真(33) ,
  雪 膚 花 貌 參 差 是。

金 闕 西 廂 叩 玉 扃 ,
  轉 教 小 玉 報 雙 成(34)。

聞 道 漢 家 天 子(35)使 ,
  九 華 帳 裡 夢 魂 驚。

攬 衣 推 枕 起 徘 徊 ,
  珠 箔(36)銀 屏 迤 邐 開。

雲 髻 半 偏 新 睡 覺 ,
  花 冠 不 整 下 堂 來。

風 吹 仙 袂 飄 飄 舉 ,
  猶 似 霓 裳 羽 衣 舞。

玉 容 寂 寞 淚 闌 干 ,
  梨 花 一 枝 春 帶 雨。

含 情 凝 睇 謝 君 王 ,
  一 別 音 容 兩 渺 茫。

昭 陽 殿(37)裡 恩 愛 絕 ,
  蓬 萊 宮(38)中 日 月 長。
回 頭 下 望 人 寰 處 ,
  不 見 長 安 見 塵 霧。
Pagoda and towers appeared in mystic fog,

There lived a host of enchanting fairy-folk.

One of them matched Consort's taoist name,

Her complexion and visage were almost the same.

At the golden tower, the priest knocked on the door of jade,

And announced his call to the serving maids.

Hearing the envoy of the Emperor had arrived,

The Consort was awakened from her dream surprised.

She donned her gown in ambivalent mind,

Pushing aside her screen of pearls in silvery lines.

With her chignon askew from her slumber;

Tiara slanted, she descended into the antechamber.

A draft caused her fairy-like sleeves to prance,

As if playing the Emperor's favourite(18) dance.

In privacy, her visage was marked by tear-stains,

Like pear-blossom, adorned with spring-time rain.

With emotion composed, she said with fixed gaze, 

“Tell my King, ever since we parted, I miss his face.

Our endearing love on earth came to an abrupt end,

The days and months are elongated in the Blest Land.”

Onto the secular world she cast her gaze,

Only finding the Capital enshrouded in dusty haze.
惟 將 舊 物(39) 表 深 情 ,
鈿 合(40) 金 釵 寄 將 去。

釵 留 一 股(41)合 一 扇(42),
釵 擘 黃 金 合 分 鈿(43)。

但 教 心 似 金 鈿 堅 ,
天 上 人 間 會 相 見。

臨 別 殷 勤 重 寄 詞 ,

詞 中 有 誓 兩 心 知。

七 月 七 日 長 生 殿(44) ,

夜 半 無 人 私 語 時。

在 天 願 為 比 翼 鳥(45),

在 地 願 為 連 理 枝。
天 長 地 久 有 時 盡 ,

此 恨 綿 綿 無 絕 期。

She produced a token of their love's tie,

A gold hairpin in a casket, 

A keepsake he could identify(19).

One half of the hairpin she detached,

With the other half, the gold filigree would match.

“Tell him to have his heart set like this gold,

Between heaven and earth one day, our hands will hold.” 

Before parting she repeated her words with care,

“This pledge is known only to us, with no one to share.

On the festival of 7th Eve
, at Longevity Hall,

In the middle of the night, unattended, we privately swore:

“In the sky, as love-birds, wing to wing we'd fly,

On earth, as binary trees with boughs entwined.”
Heaven and earth last long but they may end,

These regrets will carry on forever without amends.”

白 居 易
琵 琶 行
序

元 和 十 年 ，余 左遷(1) 九 江 司 馬 。明 年 秋 ， 送 客 湓 浦 口，聞 舟 中 夜 彈 琶 琵 者 。聽 其 音 ， 錚 錚 然 有 京 都 聲  。問 其人，本 長 安 倡 女 , 嘗 學 琵 琶 於 穆 曹 二 善 才 ，年 長 色 衰 ， 委 身 為 賈 人 婦 。遂 命 酒 使 快 彈 數 曲 。曲 罷 憫 然 ，自 敘 少 小 時 歡 樂 事，今 漂 淪 憔 悴 ，轉 徙 於 江 湖 間 。余 出 官 二 年, 恬 然 自 安 , 感 斯人 言 ，是 夕 始 覺 有 遷 謫 意 。 因 為 長 歌 以 贈 之 ， 凡 六 百 一 十 二 言 。命 曰 《琵 琶 行 》。

潯 陽 江 頭 夜 送 客 ，
楓 葉 荻 花 秋 瑟 瑟 。
主 人 下 馬 客 在 船 ，
舉 酒 欲 飲 無 管 絃 。
Bai Ju-yi
Ode of Pipa
Foreword
In the tenth year of Yuan He (815), I was transferred to Deputy Prefect of Jiujiang County. The following autumn, when I was seeing a friend off at a ferry point at Fan River, in the night I heard the sound of pipa coming from a boat. I listened to the tune and noticed it resembling melodies from the Capital. I enquired upon the lutist and was told that she was once a music girl in Chang’an. She learned her skill from two pipa masters, Mu and Cao. With age advancing, her beauty faded and subsequently she attached herself to a merchant as his wife. I ordered wine and requested her to play a few tunes to her heart’s desire. Afterwards, she was overwhelmed with thoughts, recalling her frivolity in youthful days. Now she is miserably uprooted, changing abode among the rivers and lakes. I already left as a Court official for two years, consoling myself in circumstances as they come. Hearing her story, I only realize tonight the feeling of being in exile. Therefore I compose this lengthy song, totaling 612 words*, in tribute to her, entitled “Ode of Pipa”. *[Translator’s note: the actual word count of the poem is 616. It is believed the discrepancy was caused by subsequent erroneous copying.]

Bidding farewell to my friend in the night,

By the quayside on Xun-yang River(1).

Nakai flowers in the autumn moonlight;

And maple leaves in the wind quivered.

I dismounted after my friend,

Who had already stepped on deck.

We had wine cups in our hands, 

                        But music was what we lacked.

醉 不 承 歡 慘 將 別 ，
別 時 茫 茫 江 浸 月 。
忽 聞 水 上 琵 琶 聲 ，
主 人 忘 歸 客 不 發 。
尋 聲 暗 問 彈 者 誰？
琵 琶 聲 停 欲 語 遲 。
移 船 相 近 邀 相 見 ，
添 酒 回 燈 重 開 宴 。
千 呼 萬 喚 始 出 來 ，
猶 抱 琵 琶 半 遮 面 。
轉 軸 撥 絃 三 兩 聲 ，
未 成 曲 調 先 有 情 。
絃 絃 掩 抑 聲 聲 思 ，
似 訴 平 生 不 得 志 。
With a dismal farewell in mind,

Little pleasure could be sought from wine.

We seemed lost, so was the moon in the river.

Then we heard the sound of pipa over the water,

And forgot what we were there for.

Following the sound, we discreetly called

For the lutist but the music broke;


Only belatedly a reply was evoked. 

We drew our boat near, 

And invited the lutist to appear.

In better lights we refilled our wine, 

And prepared afresh to dine.

Under thousands of pleas, she slowly paced

Her debut with a pipa shading her face.

Tuning the peg, only a few notes she played,

But found it hard to keep her emotions at bay.

Each measure, unleashed a private sob she made,

As if delivering a plaint of her fate.

低 眉 信 手 續 續 彈 ，
說 盡 心 中 無 限 事 。
輕 攏 慢 撚 抹復 挑 ，
初 為 霓 裳 後 六 么(2) 。
大 絃 嘈 嘈 如 急 雨 ，
小 絃 切 切 如 私 語 。
嘈 嘈 切 切 錯 雜 彈 ，
大 珠 小 珠 落 玉 盤 。
間 關 鶯 語 花 底 滑 ，
幽 咽 泉 流 水 下 灘 。
水 泉 冷 澀 絃 凝 絶 ，
凝 絕 不 通 聲 漸 歇 。
別 有 幽 愁 暗 恨 生 ，
此 時 無 聲 勝 有 聲 。
With knitted eyebrows she casually played,

To empty what her heart longed to say.

Lightly she plucked her strings with care,

Fluently playing melodies with flair.

The heavy string was strong and fast like driven rain,

The small string delicate, like a whisper faint. 

All mingled, notes played soft and forte,

Like assorted pearls, landing on a plate of jade.

Like nightingales amongst the flowers sang,


Like murmuring water flowing on shallow sand.

As the strings became frozen still,

Even flowing water turned bitterly chilled.

When for a moment all sounds froze,

From the bottom of my heart arose

All secret woes hitherto untold,

For this moment, silence was gold.

銀 瓶 乍 破 水 漿 迸 ，
鐵 騎 突 出 刀 鎗 鳴 。
曲 終 收 撥 當 心 畫 ，
四 絃 一 聲 如 裂 帛 。
東 船 西 舫 悄 無 言 ，
惟 見 江 心 秋 月 白 。
沈 吟 放 撥 插 絃 中 ，
整 頓 衣 裳 起 歛 容 。
自 言 本 是 京 城 女 ，
家 在 蝦 蟆 陵 下 住 。
十 三 學 得 琵 琶 成 ，
名 屬 教 坊 第 一 部 。
                               曲 罷 曾 教 善 才 服 ，
妝 成 每 被 秋 娘 妬 。
Then suddenly a silver vessel explodes;
With water splashed.

And I hear cavalry riding bold

In a sortie, with weapons clashed.

As the tune came to the end,

Sweeping the fiddles, she flicked her hand.

With the sound like fabrics torn apart,

Four strings in unison, shaking my heart.

The boats next to us turned silent and still,

Over the river, only a moon hanging in the autumn chill.

With a face full of thoughts,

She put the plectrum back into slot.

Rising, aligning her attire, she


         Was as composed as one could be.
"A girl from the Capital was I," she said,

"Under Sha-ma(2) Hill, a home I once had.

By thirteen, in pipa I already made a name,
From the elites of Imperial Minstrels I came.

My talent was, even by the masters, unsurpassed,

My visage made other music girls outclassed.

五 陵 年 少 爭 纏 頭 ，
一 曲 紅 綃 不 知 數 。
鈿 頭 雲 篦 擊 節 碎 ，
血 色 羅 裙 翻 酒 污 。
今 年 歡 笑 復 明 年 ，
秋 月 春 風 等 閒 度 。
弟 走 從 軍 阿 姨 死 ，
暮 去 朝 來 顏 色 故 。
門 前 冷 落 車 馬 稀 ，
老 大 嫁 作 商 人 婦 。
商 人 重 利 輕 別 離 ，
前 月 浮 梁 買 茶 去 ，
去 來 江 口 守 空 船 ，
繞 艙 明 月 江 水 寒 。
夜 深 忽 夢 少 年 事 ，
夢 啼 妝 淚 紅 闌 干 。
Gallant young men fought to present 

Gifts to me to befriend.

For every tune I played,

Countless silk pieces came my way.

Jade and silver hairpins bashed

To keep time beats and smashed.

In the revelries, silk gowns dashed

All over with wine splashed.

Frivolity carried on, year-in, year-out,

Spring turned autumn, I cared little about.

Then my brother joined the army one day,

And my aunt passed away.

Dawn followed dusk and my beauty faded,

Visitors were few and they shunned my gate.

Until no longer young I tarried,

And finally to a merchant I married.
He cared more for business than leaving me,

Last month he went on a trip buying tea.
All alone I wait in a boat by the quay,

A bright moon over the river is all I see.

In midnight dreams, youthful times I recall,

Down my rouged cheeks tears would fall."

我 聞 琵 琶 已 嘆 息，
又 聞 此 語 重 唧 唧 。
同 是 天 涯 淪 落 人 ，
相 逢 何 必 曾 相 識 。
我 從 去 年 辭 帝 京 ，
謫 居 臥 病 潯 陽 城 。
潯 陽 地 僻 無 音 樂 ，
終 歲 不 聞 絲 竹 聲 。
住 近 湓 城 地 低 濕 ，
黃 蘆 苦 竹 繞 宅 生 。
其 間 旦 暮 聞 何 物 ？
杜 鵑 啼 血 猿 哀 鳴 。
春 江 花 朝 秋 月 夜 ，
往 往 取 酒 還 獨 傾 。
豈 無 山 歌 與 村 笛 ？
嘔 啞 嘲 哳 難 為 聽 。
I heard the tunes of the pipa and I sighed,

Hearing the recitation, my woes multiplied.

We are both castaways shoved aside, 

By time and tide to a life undignified.

Despite we weren’t acquainted before,

This encounter is worthwhile after all.

Since leaving the Capital(3) last year in exile,

Relegated to this city(4), my health fails.

Void of music, for a desolate city I wail,

Not hearing flutes and strings made me ail.
I live in soggy lowland and can only find,

Bamboo and wild creepers entwined.

What did I hear from dusk to sunrise?

Only apes' and cuckoos' awful cries.

In spring mornings and autumn moon's time,

I grab a bottle and pour my lonely wine.

Aren't there mountain songs and peasant's flutes?

Aye, but their noises appear to my ears too crude.

今 夜 聞 君 琵 琶 語 ，
如 聽 仙 樂 耳 暫 明 。
莫 辭 更 坐 彈 一 曲 ，
為 君 翻 作 琵 琶 行 。
感 我 此 言 良 久 立 ，
卻 坐 促 絃 絃 轉 急 。
淒 淒 不 似 向 前 聲 ，
滿 座 重 聞 皆 掩 泣 。
座 中 泣 下 誰 最 多 ，
江 州 司 馬 青 衫(3) 濕 。
I heard your pipa articulation tonight,

Opening up my ears with fairy music in flight.

Please be kind to play one more tune,

I shall compose the Ode of pipa for you soon.
Brooding over my words for a while she stood,

Then resumed seated and play she would.

With strings tightened and a tempo quick,

A new wailing tune had us transfixed.
All those present could not but cried,

Tears too obvious for their sleeves to hide.

Which audience had more tears than the rest?

The Prefect’s gown was all wet on his chest.

白 居 易
大 林 寺 桃 花
人 間 四 月 芳 菲 盡 ,
山 寺 桃 花 始 盛 開。
長 恨 春 歸 無 覓 處 ,
不 知 轉 入 此 中 來。
Bai Ju-yi
Peach Blossom in Mountain Monastery
Everywhere the flowers disappear by May,



But in this mountain monastery,




Peach blossoms are in full bloom today.



I’ve been loathing spring passing without a trace,



Yet, unknowingly, I stumbled into this lovely place.
杜 牧 (1)(803-852)
            清 明(2)
清 明 時 節 雨 紛 紛 ,
路 上 行 人 欲 斷 魂。
借 問 酒 家 何 處 有 ?
牧 童 遙 指 杏 花 村。
Du Mu
                    Qingming Festival
It is Qingming season with its heavy sudden showers,

A wayfarer has lost his heart to travel any further.

“Can I find a wine tavern somewhere near?”

The shepherd boy points to the village amongst the almond flowers.
Lyrics 
(Ci)
of
Tang Dynasty

唐  詞
李 白(1) (701-762)
菩 薩 蠻(2)
平 林 漠 漠 煙 如 織 ,

寒 山 一 帶 傷 心 碧。

暝 色 入 高 樓 ,

有 人 樓 上 愁。
玉 階 空 佇 立 ,

宿 鳥 歸 飛 急。
何 處 是 歸 程 ?
長 亭 更 短 亭(3)。

Li Bai
                     Foreign Beauty
Distant woods silently enshrouded by interwoven haze;
Behind, a cold mountain range with a sad indigo face.
Evening twilight shines onto a high tower,
Where someone stays up despondent.
On the jade podium he stands for hours,
Watching birds flying hastily homeward bent.
Which way is my journey home?
How many miles more would I have to roam?
李 白



憶 秦 娥
(秋 思)
簫 聲 咽(1), 

秦 娥(2)夢 斷 秦 樓(3) 月。
秦 樓 月 , 

年 年 栁 色 , 
灞 陵(4)傷 別 。
樂 游 原(5)上 清 秋 節(6) , 

咸 陽(7)古 道 音 塵(8)絕 。
音 塵 絕 , 

西 風 殘 照 , 
漢 家 陵 闕(9) 。 

Li Bai

                    In Memory of a Maiden of Qin 

(Autumn Thoughts)

From the flute came a wailing tune.

Dreams shattered, a maiden of Qin,

Was up her chamber under the moon.

Her chamber and the same moon,

Look upon the willows, 

Year-in, year-out,

Over Ba Bridge,

Reminiscent of her parting wound.

On Leisure Plateau,

It’s again Autumn Festival.

Yet from the old Qin Capital, 
The ancient passage,

There comes no message.

No message.

Only a sun setting low,

And the west wind blowing cold,

On the Han tombs and portal. 
韋  莊(1) (836-910)

思 帝 鄉
春 日 游, 

杏 花 吹 滿 頭。
陌 上 誰 家 年 少, 

足(2)風 流。
妾(3)擬 將 身 嫁 與 , 

一 生 休。
縱 被 無 情 棄 , 
不 能 羞(4)。
Wei Zhuang

Tune of Heavenly Home
Outing in spring,

Almond flower petals in the air.

The wind lent them wing,

To adorn my hair.

Whose youth is that over there?

Perfectly handsome and fair!

I intend to condescend

Myself, offering him my hand

For life, and then,

Even be cast aside I fret,

There’s no cause for me to regret.
韋  莊
      菩 薩 蠻
人 人 盡 說 江 南 好 ,

遊 人 只 合 江 南 老。
春 水 碧 於 天 ,


畫 船 聽 雨 眠。
壚 邊 人(1)似 月 ,

皓 腕 凝 霜 雪。
未 老 莫 還 鄉 ,

還 鄉 須 斷 腸(2)。
Wei Zhuang
                  Foreign Beauty

Jiangnan, all people say, is the place to go,

Here, it is befitting for travelers to grow old.

Spring water as blue as the sky,

In a boat, you listen to the rain as you lie.

Girl in the tavern, fair as the moon,

Her hands whiter than snow.

Don’t return home too soon,

You’ll regret if you return ere you’re old.
【馮正中詞,不失五代風格而堂廡特大,開北宋一代風氣】
【詞至李後主而眼光始大, 感慨遂深, 遂變伶工之詞而為士大夫之詞。詞人者, 不失其赤子之心者也。故生於深宮之中,長於婦人之手,是後主為人君所短處, 亦即為詞
人所長處。】






王國維 (1877-1927)《人間詞話》
Lyrics 
(Ci)
 of 
Five Dynasties
 五代詞
馮 延 巳(1) (903-960)
長 命 女
春 日 宴 。
綠 酒 一 杯 歌 一 遍 。
再 拜 陳 三 願 。
一 願 郎 君 千 歲  ,

二 願 妾 身 長 健 。
三 願 如 同 梁 上 燕 。
歲 歲 長 相 見 。 
Feng Yan-si


Longevity Girl
Festivity in spring.

After a toast of green wine,

Once I sing.

Once more I bow,

With three wishes to bring.

First I wish my lord live long.

Second, I wish my body goes strong.

Third, I wish we’re like the swallows on the beam,

Staying together year-out, year-in.
馮 延 巳
                           謁 金 門(1)
                               風 乍 起 , 
吹 皺 一 池 春 水。
閒 引 鴛 鴦 芳 徑 裏 ,
手 挼 紅 杏 蕊。
                               鬥 鴨 欄 干 獨 倚。
碧 玉 搔 頭(2) 斜 墜。
終 日 望 君 君 不 至 ,
舉 頭 聞 鵲 喜(3)。
Feng Yan-si
Visiting Golden Gate


Breeze comes in sudden puffs,
Turning a pond with springtime face,
Into rippling waves.
She idles along the scented path,
To while away the hour,
Teasing a pair of mandarin ducks 
And pinching the pistil of a red almond flower.
On a bannister watching ducks, she leans around,
Her jade hairpin, slanting down.
All the time she waited for her date,
But he never shows up at the gate.
Then she looks up to see a magpie 
Calling out for her to wait.
李  煜(1) (937-978)

浪 淘 沙(2)

          (一)
往 事 只 堪 哀 ,  對 景 難 排 , 

秋 風 庭 院 蘚 侵 階。
一 桁 珠 簾 閑 不 卷 , 

終 日 誰 來？
金 鎖(3)巳 沈 埋 , 壯 氣 蒿 萊(4)！ 

晚 涼 天 淨 月 華 開。
想 得 玉 樓 瑤 殿 影 , 

                                         空 照 秦 淮(5)。
Li Yu





Waves Washing on Sand
 (1)


Sorrows of the past wouldn’t subside.

With the landscape in front of me,

I tried in vain to set them aside.

The courtyard is swept by an autumn wind,

Moss up the steps are creeping in.

The screen is left unrolled all day,

Who would come here anyway?

My golden armoury has been sunk, 

Any noble spirits are defunct. 

In the chilling night, under a clear sky, 

A full moon is shining.

I imagine the palaces are still standing

To no avail, beside

Casting shadows over River Wei.
李  煜 
  浪 淘 沙
  (二)
簾 外 雨 潺 潺 , 

春 意 闌 珊 ,
羅 衾 不 耐 五 更 寒。
夢 裡 不 知 身 是 客 , 

一 响 貪 歡。
獨 自 莫 憑 闌！ 

無 限 關 山 , 

別 時 容 易 見 時 難。
流 水 落 花 春 去 也 , 

天 上 人 間。
Li Yu

Waves Washing on Sand
 (2)

Outside the blind, rain is dripping dense,

It is about time that spring ends.

Yet my thin beddings cannot withhold,

The early morning cold.

It didn’t occur in my dreams,

That I was no longer my own host.

But continue seeking pleasure,

For my body and soul.

I should refrain from standing alone,

Against the balustrade to scan

Over the mountains for my home.

Once I said goodbye to it, I was doomed,

Never to see it again.

It’s like water under the bridge would flow,

And as spring flowers would come and go.

In different worlds we are, 

As far as Earth and the stars. 
李 煜
      虞 美 人(1)
春 花 秋月何 時 了 ?
往 事 知 多 少。
小 樓 昨 夜 又 東 風 , 

故 國 不 堪 回 首 月 明 中(2) !
雕 欄 玉 砌 應 猶 在 , 

只 是 朱 顏 改。 

問 君 能 有 幾 多 愁？
恰 似 一 江 春 水 向 東 流。
Li Yu 
         Lady Yu
Spring flowers and autumn moons,

How long will they last?

I can hardly believe,

So many things had gone past.

In my tiny chamber,

East wind blew again last night.

My home country in moonlight

Is too much a sight for me to bear.

Carved banisters and jade podium are still there,

Only complexion of the ladies are not as fair.

How much repentance can one hold?

It’s as much as all the water in the river, 

To the east that flows. 
李  煜 
相 見 歡(1)
林 花 謝 了 春 紅, 

太 匆 匆！ 

無 奈 朝 來 寒 雨 晚 來 風。
臙 脂 淚, 留 人 醉, 

幾 時 重? 

自 是 人 生 長 恨 水 長 東！
Li Yu
      Happy Reunion
From the splendour of spring, 

The flowers are now gone.

What a hurry!

Why, the chilling rain comes at dawn,  

Followed by evening gale flurry.

Rouge cheeks smeared,

By intoxicating tears.

Shall we ever meet again dear? 

Life is an everlasting loss,

As the river running east would never pause.
【詩至唐中葉以後、殆為羔雁之具矣。故五代、北宋之詩、佳者絕少、而詞則為其極盛時代。即詩詞兼擅如永叔歐陽修、少游秦觀者、亦詞勝於詩遠甚。以其寫之於詩者,不若寫之於詞者之真也。至南宋以後、詞亦為羔雁之具,而詞亦替矣。此亦文學升降之一關鍵也。】
【東坡蘇軾, 稼軒辛棄疾詞中之狂。東坡之詞曠, 稼軒之詞豪, 無二人之胸襟而學其詞,猶東施之效捧心也。】

【少游秦 觀詞境,最為淒婉。至“可堪孤館閉春寒 ,杜鵑聲裏斜陽暮。”則變而淒厲矣。】
【美成周邦彥詞深遠之致不及歐陽修, 秦觀, 為言情體物,窮極工巧, 故不失為第
一流之作者;但恨創調之才多, 創意之才少耳。】

【南宋詞人白石姜夔有格而無情, 劍南陸游有氣而乏韵。其堪與北宋人頡頏者, 唯一幼安辛棄疾耳。幼安之佳處,在有性情,有境界。即以氣象論,亦有“橫素波,干青雲”之慨,寧後世齷齪小生所可擬耶? 】
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Lyrics
(Ci)
of
Song Dynasty
宋  詞
柳  永(1) (987-1053)

雨 霖 鈴(2)
(秋 別)
寒 蟬 淒 切 , 
對 長 亭(3)晚 ,  
驟 雨 初 歇。
都 門 帳 飲(4)無 緒 ,
方 留 戀 處 , 
蘭 舟 催 發。
執 手 相 看 淚 眼 , 
竟 無 語 凝 噎。 

念 去 去,  
千 里 烟 波 , 
暮 靄 沈 沈 楚 天(5)濶。
Liu Yong

Bells in the Rain
(Parting In Autumn)

While cicadas were making a thrilling rattle,

We’re at the pavilion in late evening hour. 

During a break in the sudden shower, 

We had a mindless drink in the portal.

As I indulged to linger on,

The boatman said it was time to be gone.

We held each other’s hands,

And gazed with our eyes as tears ran.

Silent and tongue-tied,

All words failed us then.
I figure out what ahead lies:

It’s going to be evening haze,

Over a thousand miles of waves,

Under a southern sky,

Overcast; and stretching wide.
多 情 自 古 傷 離 別, 
更 那 堪, 
冷 落 清 秋 節。
今 宵 酒 醒 何 處 ？ 
楊 柳 岸 , 
曉 風 殘 月。 

此 去 經 年(6) , 
應 是 良 辰 好 景 虛 設。
便 縱 有, 
千 種 風 情 , 
更 與 何 人 說？
Sorrow in losing a friend,

Is what a romantic heart will bring.

Especially with Autumn Festival at hand.

After tonight’s drink,

When I’m sober again, 

Where shall I be?

Willows lining the riverbank,

Shall see me,
Under a twilight moon, in the morning breeze.

As for the years to come, any festive day, 

Shall be worthless to celebrate. 

Even there’re loads of feelings in my mind,

But to whom can I confide!
歐 陽 修(1) (1007-1072)

生 查 子(2)
去 年 元 夜(3)時 , 

花 市 燈 如 晝。
月 上 柳 梢 頭 , 

人 約 黃 昏 後。
今 年 元 夜 時 , 

月 與 燈 依 舊。
不 見 去 年 人 , 

淚 濕 春 衫 袖。
Ouyang Xiu
Tune of Hawthorn

In the Lantern Festival last year, 

Lit bright as day was the flower fair. 

Atop the willow tree hang the moon,

My date came in the evening soon.

It’s the same Festival this year,

The moon and the lanterns are still there.

But this year my love was gone,

With tears soaking my sleeves, I’m forlorn.
歐 陽 修
浪 淘 沙
把 酒 祝 東 風 , 
且 共 從 容。
垂 楊 紫 陌(1) 洛 城 東。
總 是 當 時 携 手 處 , 
遊 遍 芳 叢(2)。
聚 散 苦 匆 匆 , 
此 恨 無 窮。
今 年 花 勝 去 年 紅。
可 惜 明 年 花 更 好 , 
知 與 誰 同?
Ouyang Xiu
Waves Washing On Sand

To the East wind I make a toast of wine,
Together, let us spend more time.
East of the city, the purple road is willow-lined,
Where we travelled side by side;
And on scenic spots we feasted our eyes.
All in a hurry, we met and parted.
Boundless regrets have me heavy-hearted.
Flowers this year are fairer than before,
Next year, they could bloom even more.
Yet, with whom can I adore?
晏幾道(1)(1030-1106)
鷓 鴣 天(2)( 一)

小 令 尊 前 見 玉 簫(3) , 
銀 燈 一 曲 太 妖 嬈。
歌 中 醉 倒 誰 能 恨? 
唱 罷 歸 來 酒 未 消。
春 悄 悄 , 夜 迢 迢。
碧 雲 天 共 楚 宮(4) 遙。
夢 魂 慣 得 無 拘 檢 ,
又 踏 楊 花 過 謝 橋(5)。
Yan Ji-dao
       Partridge Sky (1)
Listening to music at a wine party,
I first met Jade Flute, a songstress.
Under a silver light, I heard her song, 
Which was soul-enchanting.
How can I blame doing myself wrong
For feeling drunk during the singing?
After returning home on my bed,
I still felt wine and melody in my head.
A lonely spring in solitude,
Endless nights with dawn overdue.
Though under the same blue sky,
We are separated far and wide.
Only in a dream can I freely reach
Her without diffidence,
Over a bridge,
And a flowery walk to her residence. 
晏 幾 道


    鷓 鴣 天 (二)
彩 袖 殷 勤 捧 玉 鍾 ,

當 年 拚 却 醉 顏 紅。
舞 低 楊 栁 樓 心 月 ,

歌 盡 桃 花 扇 底 風。
從 別 後 , 

憶 相 逢 ,

幾 回 魂 夢 與 君 同。
今 宵 剩 把 銀 釭 照 ,

猶 恐 相 逢 是 夢 中。
Yan Ji-dao

                    Partridge Sky (2)
You, in dancing dress, offered me tenderly goblets of wine.

I, putting drunkenness to the back of my mind,

And with a blushing face, drank to my heart’s content.

The moon was high above when dancing began,

Which continued until it reached the willow branches’ end.

Dances and songs carried on until f\atique, and then,

No energy was left even to wave a peach-blossom fan.

Ever since we parted, my only thought was to see you again,

How many times I’ve dreamed of meeting you hence.

Tonight, I raised the silver lamp to light up the place,

But still doubt if i am in a dream or this’ your real face. 

蘇  軾 (1) (1037-1101)
念 奴 嬌(2)

(赤 壁(3)懷 古)
大 江(4)東 去 , 
浪 淘 盡 ,
千 古 風 流 人 物。
故 壘 西 邊 , 
人 道 是 , 
三 國 周 郎(5) 赤 壁。
亂 石 穿 空(6) , 
驚 濤 拍 岸(7) ,
捲 起 千 堆 雪。
江 山 如 畫 , 
一 時 多 少 豪 傑。 
Su Shi
Songstress’ Charm 
(Reminiscence On Red Cliff) 
The great River forever flowing east;

Under its currents,

Celebrities of old no longer exist.

The ruin forts on the west bank,

As the story ran,

Was Red Cliff

Where the Marshall settled

His Three Kingdoms' rift.

Rugged rocks tower high,

Over the shoreline into the sky,

Where stunning waves break,

Rolling into tons of snowy spumes and flakes.

Landscape so memorable,

Reminiscent of our ancient heroes.
遙 想 公 瑾 當 年, 
小 喬(8) 初 嫁 了,
雄 姿 英 發。 
羽 扇 綸 巾(9) ,
談 笑 間 ,
强 虜 灰 飛 煙 滅。 

故 國 神 遊 ,
多 情 應 笑 我 ,
早 生 華 髮(10)。 

人 生 如 夢 ,
一 樽 還 酹(11) 江 月。
In those days Marshall Zhou,

was newly wedded to beauty Chao.

With imposing poise and heroic fame;

And a feathered-fan,

He dismissed his enemies in smoking flames,

Amongst chats and laughter.

In this ancient country,

My mind turns nostalgic.

Ridicule me if you wish,

But it’s my nature to be romantic.

Though middle-aged I’m grey-haired,

Life is but a dreamy affair.

My bottle of wine, I offer,

To the moon and the river.
蘇  軾 

江 城 子(1)




(正月二十曰夜記夢)(2)
十 年 生 死 两 茫 茫, 

不 思 量, 自 難 忘。 

千 里 孤 墳(3), 
無 處 話 淒 涼。 

縱 使 相 逢 應 不 識: 

塵 滿 面, 鬢 如 霜。  

夜 來 幽 夢 忽 還 鄉。 

小 軒 窗, 正 梳 妝。
相 顧 無 言, 
唯 有 淚 千 行。 

料 得 年 年 腸 斷 處: 

明 月 夜, 短 松 岡。 
Su Shi






Tune of Jiangcheng
(Dreaming of My Wife)

For ten years you have died,

And we lost each other.

I cannot put it aside,

Nor forget about it either.

A solitary grave so far away,

Sorrow beyond what words can say.

If we meet, can we know each other’s face?

Covered with dust,

My hair all grey.

In the middle of night,

My dream took flight;

And brought me to my village home.

I saw you in our little room,

By the window,

Titivating your hair.

In silence, at each other we just stared,

Then our tears started to flow.

Each day of the year, 

I know where my sorrow would go.

In a moon-lit night,

Among the pines on a knoll. 
蘇  軾
江 城 子(1)
(密 州 出 獵)
老 夫 聊 發 少 年 狂: 

左 牽 黃(2), 右 擎 蒼(3)。
錦 帽 貂 裘, 
千 騎 卷 平 岡。
為 報 傾 城(4)隨 太 守, 

親 射 虎, 看 孫 郎(5)。
酒 酣 胸 膽 尚 開 張。
鬢 微 霜 , 又 何 妨 ! 

持 節(6)雲 中 , 
何 日 遣 馮 唐(7)？ 

會 挽 彫 弓, 如 滿 月, 

西 北 望, 射 天 狼(8)。
Su Shi

Tune of Jiangzheng
(Hunting in Mizhou)
I suddenly find a rekindled zeal, 

To make my young fantasy real.

On my left, leashed a hound,

A falcon on my right arm. 

In silk hat and mink cloak,

With a thousand riders mopping the down.

Following me, the governor, is the whole town,

Watching a tiger hunt,

By a warrior renowned.

Fueled by wine,

Courage knows no bound.

Grey-haired though,

It does no harm.

When shall I receive my command,

To fight foreign partisan?

I can’t wait to behold,

Myself drawing a bow,

In an arc like full moon.

North-westward, lo,

Aiming at my foe(1).
蘇  軾
西 江 月(1)
(一)
頃在黄州, 春夜行蘄水中, 過酒家飲; 酒醉,乘月至一溪橋上, 解鞍曲肱(2), 醉卧少休; 及覺,巳曉,亂山攢擁, 流水鏘然, 疑非塵世也。書此詞橋柱上。
野 照 瀰 瀰 淺 浪, 

橫 空 隱 隱 層 霄。 

障 泥(3)未 解 玉 驄(4)驕, 

我 欲 醉 眠 芳 草。
可 惜 一 溪 風 月, 

莫 教 踏 碎 瓊 瑤(5)。
解 鞍 敧 枕 綠 楊 橋, 

杜 宇(6)一 声 春 曉。
Su Shi
                   Moon over West River (1)


I was only in Huangzhou briefly when I travelled by night during springtime along Qi 
River. I stopped over a tarvern and had some drinks. Feeling merry, I took advantage of 
the moonlight to continue and came upon a bridge over a brook. I unsaddled. Resting my 
head on my forearm, I took a nap. When I awoke it was dawn. The place was surrounded 
by mountains and water was flowing with a jingling sound. I thought I was away from 
this secular world and wrote these lyrics on a column of the bridge.
Ripples of the rivulet wash in wave after wave,

A meadow lies ahead, in moonlight bathed.

With hidden clouds at different heights,

The sky stretches wide in the night.

With saddle and pad on,

My horse is still going strong.

But I’d rather lie on the turf, feeling merry,

Before carrying on my journey.

I have a heart for this scene,

The breeze, the moon and the stream.

To ride roughshod to intrude 

Upon the moon in the water seems so rude.

Unsaddling my horse, I used my arm as a pillow

Against the bridge and sleep under a willow.

By the cuckoos’ call I am awakened,

Only then I realize twilight has broken.
蘇 軾
西 江 月(1)
(二)
世 事 一 場 大 夢 ,
人 生 幾 度 秋 涼。
夜 來 風 葉 已 鳴 廊 ,
看 取 眉 頭 鬢 上。
酒 賤 常 愁 客 少 ,
月 明 多 被 雲 妨。
中 秋 誰 與 共 孤 光?
把 盞 淒 然 北 望。
Su Shi

Moon Over West River (2)
Worldly affairs are but a big dream,
Life is a succession of autumn spells.
Last night, leaves in the colonnade rustled in the wind,
As to my age, my eyebrows and hair will tell.
When there is only common wine to share,
I dread that visitors will be rare.
Whenever the moon’s shining bright
Clouds will come to block the sight.
In this mid-autumn night,
With whom do I share the moonlight? 
Heart-stricken, with wine cup in hand, 
Northward, I crane for my homeland.
蘇  軾
水 調 歌 頭(1)
丙辰中秋,歡飲達旦,大醉作此篇,兼懷子由(2)。
明 月 幾 時 有 ? 
把 酒 問 青 天。
不 知 天 上 宮 闕, 
今 夕 是 何 年？
我 欲 乘 風 歸 去, 
又 恐 瓊 樓 玉 宇, 

高 處 不 勝 寒。
起 舞 弄 清 影,
何 似 在 人 間？
Su Shi
Prelude to Water Song
(Mid-autumn Moon)

At Mid-autumn Festival in the year of Bing-chen, I drank and celebrated till dawn. I was 
thoroughly drunk in composing this piece in tribute to my brother Zi-you.
O bright moon!

Why don’t I see you more often?

With raised wine cup,

I put this question to Heaven.

I know little about palaces there,

Much less, what year is their year?

I long for a ride on the wind heading home,

But fear the jade celestial towers

Might be too chilly for me to roam.

With my own shadow I playfully dance,

Isn’t this better than heaven, by any chance?
轉 朱 閣(3) , 
低 綺 户, 
照 無 眠。
不 應 有 恨, 
何 事 長 向 別 時 圓？
人 有 悲 歡 離 合, 
月 有 陰 睛 圓 缺,

此 事 古 難 全。
但 願 人 長 久, 
千 里 共 嬋 娟(4)。
Turning with the moon,

Is the shadow of my chamber in red.

Shining over my low window sill, is the moon,

Seeing me tossing in bed.

Why should it always shine when I’m away?

I shouldn’t really presume, I’m afraid.

In our life, we’ve joy mixed with tragedy,

Separation with unity.

Whereas the moon, 

Has its orb and obscurity.

From the past we can see,

Perfection just cannot be.

I only wish we can last long, if we may,

Sharing the same moon a thousand miles away.
蘇  軾
          滿 庭 芳(1) 

元豐七年四月一日,余將去黄移汝(2),留別雪堂(3)鄰里二三君子, 
會李仲覽自江東來別, 遂書以遺之。
歸 去 來 兮！ 
吾 歸 何 處？  

萬 里 家 在 岷 峨(3a)。
百 年 强 半, 
來 日 苦 無 多！ 

坐 見 黄 州 再 閏 , 
兒 童 盡 楚 語 吳 歌。
山 中 友(4),  
雞 豚 社 酒 , 
相 勸 老 東 坡(5)。
Su Shi
Fragrance in the Courtyard

On the first day of the fourth month of the year Yuan-feng, I was about to leave 
Huang-
zhou for Yuzhou and bidding farewell to a few gentlemen of the neighbourhood at Snow 
Hall.
 Li Zhonglan came from Jiangdong to say goodbye and I compose this for him.
Let me go home, O!

But where do I go?

My home’s far off, 

O’er mountains, a thousand-fold.

I’m near half of a centenary old,

Not very much the future will hold!

Staying in Huangzhou, 

Two intercalary months went past. 

Among the children in the household, 

Only local tongue and songs last.

Friends in the mountain at Dongbo, 
Offer me village wine, pig and fowl,

Asking me stay there to grow old.
云 何?  
當 此 去 , 
人 生 底 事 , 
來 往 如 梭?
待 閒 看 秋 風 , 
洛 水(6) 清 波。
好 在堂 前 細 柳 , 
應 念 我 , 
莫 剪 柔 柯(7)。
仍 傳 語 : 
江 南 父 老 , 
時 與 曬 漁 蓑。
What did they say?
At this time when I’m going away.
“Why should you meddle with worldly affairs,

Shuttling here and there?”

Let me leisurely watch in the autumn wind,

The clear waves of the Le River scene.

If ever you care to remember me,
Please preserve the forecourt willow tree,
And treat its young trigs tenderly. 

For my Jiangnan elderlies,

A few words I wish to say:

Don’t forget to dry my fishing gears,

Whenever there’s a sunny day. 
秦  觀(1)  

鵲 橋 仙(2)
(七 夕)
纖 雲 弄 巧,  
飛 星 傳 恨,

銀 漢(3) 迢 迢 暗 度。
金 風 玉 露 一 相 逢,

便 勝 卻 人 間 無 數。
柔 情 似 水,  
佳 期 如 夢,

忍 顧 鵲 橋 歸 路?

兩 情 若 是 久 長 時, 

又 豈 在 朝 朝 暮 暮。
Qin Guan
Fairy Of The Magpie Bridge
  


( Eve on the 7th )
The wispy cirrus is floating high;

A shooting comet carries my yearning to the other side,

Crossing the Milky Way in silvery hue,

In the autumn wind and dew. 

Though we meet once yearly in the sky,

It surpasses countless earthly ties.

Tender like water, your passion,

Shall fill my dreams, our only liaison.

Retracing steps on the Bridge is a sorrow,

I don’t want to count each day and morrow.

If we join our hearts in this hour of gold, 

To the end of time our affection will hold.
秦  觀
滿 庭 芳
曉 色 雲 開 , 
春 随 人 意 ,  
驟 雨 才 過 還 晴。
古 台 芳 榭(1) ,  
飛 燕 蹴 紅 英。
舞 困 榆 錢(2)自 落 , 
鞦 韆 外 , 
綠 水 橋 平。
東 風 裡 , 
朱 門 映 柳 , 
低 按 小 秦 箏(3)。
Qin Guan
                                Fragrance In The Courtyard
Twilight had broken with clouds clearing

Nature of spring was really mind-reading.

A sudden drizzle stopped before long,

Showing a clear sky of dawn.

Historic pergola and pavilion,

Were overlooking water in the pond.

Swallows shuttled among the flowers

Causing petals to scatter.

Elm-nuts in the wind fluttered;

Became tired and drifted down. 

Beyond the garden swing, I found,

The river had swollen to bridge level.

One could catch a glimpse, in the east wind, 

Of the scarlet doorway shaded by willow.

The faint melody of a Qin zeng(1).




Came from the house within.
多 情 ,
行 樂 處 , 
珠 鈿(4)翠 蓋(5), 
玉 轡(6)紅 纓。
漸 酒 空 金 榼(7) , 
花 困 (8)蓬 瀛(9)。
豆 蔻 梢 頭(10)舊 恨, 
十 年 夢 , 
屈 指 堪 驚。
凭 闌 久 ,
疏 煙 淡 日 , 
寂 寞 下 蕪 城(11)。
Lost in frivolity we indulged in,

I played the part of a romantic lover.

She, wearing strings of pearls to her hairpin,

In a chaise with an emerald-feathered cover.

I put on a jade bridle,

Riding my horse with red tassels.

Then wine in the gold goblets ran low,

And my lover’s passion turned cold.

Much sorrow remained,

When I parted with my dame.

For ten years I lived in a dream of fog,

Counting the years passed, I’m shocked.

Against the balustrade I linger to find

Only a sun in a hazy smog,

Setting below the city skyline.
秦 觀
踏 莎 行(1)
(郴卅旅舍)(2)
霧 失 樓 臺 , 
月 迷 津 渡 ,
桃 源(3) 望 斷 無 尋 處。
可 堪 孤 館 閉 春 寒 ,
杜 鵑 聲 裏 斜 陽 暮。
驛 寄 梅 花(4) , 
魚 傳 尺 素(5) ,
砌 成 此 恨 無 重 數。
郴 江(6) 幸 自 繞 郴 山 ,
為 誰 流 下 瀟 湘(7) 去 ?
Qin Guan

Treading on Sedge Grass(1)
(Inn in Shenzhou)
Pavilions and towers hidden in the fog,
Lost in hazy moonlight, is the ferry point nearby.
I find Peach Spring(2) is just idle talk,
And is nowhere to be found under the sky.
In this lonely inn during frosty spring
There is nothing but cuckoos’ cry,
And feelings of what a sunset would bring.
Plum blossoms and fish as the story(3) goes,
Would bring tidings from home,
But here regrets pile up in countless folds.
From Shen Mountain, the river roams(4),
Into Xiaoxiang(5), to a destiny unknown. 
賀  鑄 (1) (1052-1125)
六 州 歌 頭(2)(上片)
少 年 俠 氣  , 
交 結 五 都(3) 雄。
肝 膽 洞。毛 髮 聳。
立 談 中。生 死 同。
一 諾 千 金 重(4)。
推 翹 勇。矜 豪 縱。
輕 蓋(5) 擁。聯 飛 鞚(6) 。
斗 城(7) 東。
轟 飲 酒 壚 , 
春 色 浮 寒 甕。
吸 海 垂 虹(8)。
間 呼 鷹 嗾 犬 , 
白 羽 摘 雕 弓。
狡 穴(9) 俄(10) 空。
樂 匆 匆 !
He Zhu
Song of Six Counties (Prelude)
(First Part)
A youngster with a chivalrous quest,

Befriending heroic warriors, my zest.

Conscience clear;

Hair and bear reared.

In a standing chat,

Set a lasting pact.

A promise given,

Is good as done.

Courage dare, 

Care-free air.

Chariots surging,

Calvary charging.

Join the list,

City east.

Have drinking bout in tavern,

Float empty jars abandoned.

Drink as a rainbow free,
Direct from the sea.

Bring the falcon;
And hounds to hunt.

Pick fine bows and arrows,

Clear out the rabbit burrows.

What fun!

周邦彥(1)(1056-1121)
    六 醜(2)
正 單 衣 試 酒, 
恨 客 裹,
光 陰 虛 擲。
願 春 暫 留,
春 歸 如 過 翼。
一 去 無 跡。
為 問 花 何 在?
夜 來 風 雨, 
葬 楚 宮 傾 國。  
釵 鈿 墮 處 遺 香 澤,
亂 點 桃 蹊; 
輕 翻 柳 陌。 
多 情 為 誰 追 惜。
但 蜂 媒 蝶 使, 
時 叩 窗 隔。
Zhou Bang-yan
Six Off-chord Notes
In spring dress tasting new wine,
Away from home,
I loathe the passage of time.
I’d wish spring to stay
A while, but it flies away;
And vanishes with no trace.
Where have all the flowers gone?
A night of relentless storm,
Has done all wrong
To the best flowers in the lawn.
Where the petals have lain,
Sweet fragrance remains.
Some strew the blossomed path,
Some flew over the willows in the aftermath.
Who has the sentiments to take pity?
Except butterflies and bees as emissary
Knocking on the window pane.
東 園 岑 寂,
漸 蒙 籠 暗 碧。
靜 繞 珍 叢 底,
成 嘆 息。
長 條 故 惹 行 客。
似 牽 衣 待 話,
別 情 無 極。
殘 英 小,
強 簪 巾 幘。
終 不 似 , 
一 朵 釵 頭 顫 裊,
向 人 欹 側。
漂 流 處, 
莫 趁 潮 汐。
恐 斷 紅,(3) 
尚 有 相 思 字, 
何 由 見 得。
The eastern garden is serene this day,
Foliage is prolific under the shade. 
I loiter around the bushes and find
Myself uttering many a sigh.
Some trigs purposely reach out for me,
As if tugging my sleeve to say,
Don’t ever leave without bidding goodbye.
Picking up a tiny fallen flower,
I pin it to my head scarf.
But there is no way to compare
Those that adorn on a lady’s hair,
Beaming and waving to admirers.
To those on the water drifting by,
I say, please don’t go with the tide.
For I forebear the fallen petals
May contain messages untold.
Any chance to let them unfold?
李清照(1) (1084- c.1156)

如 夢 令(2)
(一)
常 記 溪 亭 日 暮。
沉 醉 不 知 歸 路。
興 盡 晚 回 舟,

誤 入 藕 花 深 處。
争 渡 ,  争 渡。
驚 起 一 灘 鷗 鷺。
Li Qing-zhao
    Like A Dream (1)
I know too well, in the sunset,
The pavilion by the rivulet.
But I was lost anyway,
When I was too tipsy the other day.

After a drinking date,



 

In good spirits I returned late.

Deep into the lilies my boat strayed,



And I endeavoured to paddle away.

To paddle away,





Sending herons startled to fly in a hurry.

李清照
      如 夢 令
        (二)
昨 夜 雨 疏 風 驟。
濃 睡 不 消 殘 酒 。
試 問 捲 簾 人 ,
卻 道 海 棠 依 舊 。
知 否?  知 否?
應 是 綠 肥 紅 瘦 。
Li Qing-zhao
             Like A Dream (2)



A night of gusty wind and intermittent rain,



Despite a deep slumber, hangover still remains.



I causally ask my maid rolling up the blind,



She said the begonias are all fine.



You should well know, shouldn’t  you?



Leaves last better than flowers, isn’t it true? 
李清照
鳳 凰 臺 上 憶 吹 簫(1)
香 冷 金 猊(2) , 
被 翻 紅 浪(3) , 

起 來 慵 自 梳 頭。
任 寶 奩(4)塵 滿 , 
日 上 簾 釣。
生 怕 離 懷 別 苦 , 
多 少 事,  
欲 說 還 休。
新 來 瘦 , 
非 干 病 酒(5)  , 
不 是 悲 秋。
Li Qing-zhao
Flute-playing on Phoenix Tower
The lion figurine of my incense pot

Has now turned cold;

My duvet left in careless red folds.

Getting up, I’m too lazy to comb my hair,

The mirror casket turned dusty, I don’t care.

On my blind, the sun is already hanging there.

Parting with my beloved, is the only thing I fear.

Too many things I wanted to say,

But yet refrained anyway.

Recently I lost weight,

Not because of wine,

Nor due to melancholy autumn time.
休 休 , 
者 回 去 也 , 

千 萬 遍 陽 關(6) ,
也 則 難 留。
念 武 陵(7) 人 遠 , 
煙 鎖 秦 樓(8)。
惟 有 樓 前 流 水 , 
應 念 我 終 日 凝 眸。
凝 眸 處 , 
從 今 又 添 一 段 新 愁。
I‘ve to be resigned.

Resigned, 

That he’s really leaving this time.

Even ten thousand goodbye verses combined,

Wouldn’t make him stay behind.

I imagine he’ll travel afar, lost in a maze,

While my chamber shall be locked by haze.

Only in front of my window,

The river that’s flowing,

Will witness my daylong gazing.

Such gazing

Shan’t help me, I’d say,

Feeling crestfallen day after day.
李清照
漁 家 傲(1)
天 接 雲 濤 連 海 霧, 

星 河(2) 欲 轉 千 帆 舞。
彷 彿 夢 魂 歸 帝 所, 

聞 天 語, 

殷 勤 問 我 歸 何 處？
我 報 路 長 嗟 日 暮, 

學 詩 謾(3) 有 驚 人 句。
九 千 里 風 鵬 正 舉,

風 休 住, 

蓬 舟 吹 我 三 山(4) 去。
Li Qing-zhao

Tune of Fisherman’s Pride
A sky with an ocean of clouds,

Merging with the ocean haze. 

A thousand sails raving,

Under the wheeling Milky Way.

My dream vaguely takes me to heaven.

I heard heaven clearly,

Asking me dearly:

“Where do you want to stay?”

I reply: “It’s a place far away, 

And the hour is getting late.”

From poetry I learnt of many a stunning phrase.

But can find none to say.

To travel at celestial speed,

Pegasus(1), would be what I need.

Don’t stop, O gale,

Blow me to the isles of fairy tales,

In my small boat with a sail. 
李清照
醉 花 陰(1)
薄 霧 濃 雲 愁 永 晝 , 
瑞 腦(2) 銷 金 獸(3)。
佳 節 又 重 陽 , 
玉 枕 紗 厨(4) ,
半 夜 凉 初 透 。
東 籬(5)把 酒 黄 昏 後 ,
有 暗 香 盈 袖。
莫 道 不 銷 魂 ,
簾 捲 西 風 ,
人 比 黄 花 瘦。
Li Qing-zhao
Drunk in the Shade of Flowers
The sky is cloud-ladden, with a thin haze,
Throughout the day I’m wearing a sad face.
Camphor wood in the incense pot is burning low,
The season is again Zhongyang festival(1).
In midnight, my jade pillow,
And the gauze net(2) are turning cold.
By the eastern fence, in late evening hours,
I toast to the autumn flowers;
From my sleeves there remain a wafting scent.
Can’t deny my soul’s consuming hence;
I roll up the blind in the west wind,
Yellow flowers and me, I look more thin.
陸 游(1)(1125-1210)
釵 頭 鳳(2)
紅 酥 手, 黃 縢 酒。

滿 城 春 色 宮 牆 柳。

東 風 惡,

歡 情 薄。

一 懷 愁 緒,,

幾 年 離 索。

錯! 錯! 錯!
春 如 舊, 人 空 瘦。

舊 痕 紅 浥 鮫 鮹(3) 透 。

桃 花 落,
閒 池 閣。

山 盟 雖 在,
錦 書(4)難 托。

莫! 莫! 莫!

附唐婉詞: 《釵頭鳳》:世情薄, 人情惡, 雨送黃昏花易落。曉風乾, 淚痕殘。欲箋心事, 
獨語斜闌。難,難,難!
人成各,今非昨, 病魂常似秋千索。 角聲寒, 夜闌珊。怕人尋問, 
咽淚妝歡 。瞞,瞞,瞞！
Lu You(1)
Hairpin with Phoenix Figurine
Soft hands with fingernails painted in red,
Pouring wine from jar cered with yellow wax.
Everywhere shows the colour of spring,
Willows that palace walls cannot contain.
Relentless east wind,
Rendering passion thin.
A bosom loaded with regrets,
Lonely years of fret.
Regrets, regrets, regrets!
Springtime once again,
Bodyweight lost in vain.
Silk hanky remains
Marked with rouge and tear stains.
Peach blossoms drifting down,
Pond and pavilion with on one around.
Our old pledge, I can still remember,
My letter though, no one can deliver.
Never, never, never!
陸 游
       訴 衷 情(1)
當 年 萬 里 覓 封 侯(2) ,
匹 馬 戌 梁 卅(3)。
關 河 夢 斷 何 處 ?
塵 暗 舊 貂 裘(4)。
胡 未 滅 ,
鬢 先 秋。
淚 空 流。
此 生 誰 料 ,
心 在 天 山(5) ,
身 在 滄 卅(6)。
Lu You
          Bosom Talk
To thousands of miles away,
I sought to make a name,
Enlisting myself at Liangzhou for fame.
Now my dream for my country is shattered,
With my mink cape worn and battered.
The foe still untamed,
With weathered hair,
My tears shed in vain.
How can I live to bear,
Myself cast off somewhere,
While my heart is at the frontier.
俞 國 寶(1) (c. 1130)
        風 入 松(2)
一 春 長 費 買 花 錢 , 

日 日 醉 湖 邊。 

玉 驄(3) 慣 識 西 湖 路 , 

驕 嘶 過 , 沽 酒 樓 前。
紅 杏 香 中 簫 鼓 , 

綠 楊 影 裡 鞦 韆。
暖 風 十 里 麗 人 天 , 

花 壓 鬢 雲 偏。
畫 船 載 取 春 歸 去 ,

餘 情 付 湖 水 湖 煙。


明 日 重 扶 殘 醉 , 

來 尋 陌 上 花 鈿(4)。
Yu Guo-bao

               Pines in the Wind
All spring I spend lavishly on flowers;

And by the lakeside everyday,

I get myself drunk most of the hours.

To and fro West Lake, my horse knows its way,

Neighing, when passing the inn selling liquor.

In the aroma of the red almond flowers,

Musicians are playing drums, flutes and strings.

Under the shade of green willow trees,

People are amusing themselves on the swings.

In spring breeze, a ten-mile walk by the lakeside,

Is filled with beauties under a blue sky. 

You see flowers everywhere,

Even up the side of the ladies’ hair.

Let’s bring home spring in the air,
In a dream-boat, leaving

Behind, for the misty lake,

Our hidden feelings.

Tomorrow, I can return with a left hangover,

And retrieve on the path any lost hairpin flowers. 
辛棄疾(1) (1140-1207)
    破陣子(2)
醉 裡 挑 燈 看 劍,
夢 回 吹 角 連 營。

八 百 里 (3) 分 麾 下 炙,
五 十 絃 (4) 翻 塞 外 聲。 
沙 場 秋 點 兵。
馬 作 的 盧(5) 飛 快,
弓 如 霹 靂 絃 驚。

了 卻 君 王 天 下
嬴 得 生 前 身 後 名。
可 憐 白 髮 生!

Xin Qi-ji
Tune Of Charging The Enemy
Half drunk and under a naked lamp,
Unsheathed, I examine my sword.
Soon bugles sound from camp to camp,
To signal the daybreak call.

Beef is cut under the flag-post,
And handed out for roast.
Stringed instruments play along,
Tunes of the wild west songs.
In autumn air, soldiers stand on parade ground,
To receive their marching command.
Horses galloping swift as the wind,
Bowstrings clapping with a thundering din.
I intend to finish the King’s worldly affairs,
With everlasting fame to bear.
But alas! I’m getting on in years.
辛棄疾
菩 薩 蠻
鬱 孤 台 下 清 江 水
,

中 間 多 少 行 人 淚。

西 北 望 長 安
 ,

可 憐 無 數 山。
青 山 遮 不 住 ,

畢 竟 東 流 去。

江 晚 正 愁 予 ,
山 深 聞 鷓 鴣
。
Xin Qi-ji

               Foreign Beaty
Below this high tower, Gong River runs clear,

How much of it are wayfarers’ tears?

North-westward, in the direction of the capital, I gaze,

Impeded by countless mountains, I’m dazed.

Verdant mountains cannot stop the water flow,

Continuing eastward it rolls.

I sadly watch the river under an evening sky,

From the deep woods I hear  partridges cry.
姜 夔(1)(1155 -c.1221)
            揚 州 慢(2)
淳熙丙申(3)至日(4),余過維揚。夜雪初霽,薺麥彌望。入其城, 則四顧蕭條, 寒水自碧。暮色漸起, 戌角悲吟。余懷愴然, 感慨今昔, 因自度此曲。千巖老人(5)以為 有黍離之悲也。
淮 左(6)名 都 , 
竹 西(7)佳 處 , 
解 鞍 少 駐 初 程。
過 春 風 十 里(8) , 
盡 薺 麥 青 青。
自 胡 馬(9) 窺 江 去 後 , 
廢 池 喬 木 , 猶 厭 言 兵。
漸 黄 昏 ,
清 角 吹 寒 ,
都 在 空 城。
Jiang Kui
Yangzhou Adagio
In the year of Chun-xi and on the day of winter solstice, I passed by Weiyang. The snow overnight had just stopped.  I saw a wheat-field stretching as far as the horizon. I entered the city and found desolation all around. The water was cold and running deep blue. When dusk was setting in, a bugle sounded a tune with poignant notes. Stirred by the vicissitudes that I saw, I felt lost and therefore composed this tune. “Old Master Qian-yan” 
 thought this carries the lament that ancient poems had.




East of River Wei

A famous city by the riverside.
Jusi was a well-known spot,

As a leisure resort.

I unsaddle my horse,

And break my journey there. 

Throughout a ten-mile course,

Spring breeze is in the air. 
All my eyes meet,
Are nothing but green fields of wheat.
Since the last Hu(1) incursion,

Lofty trees and moats that I saw, 

Were left in desolation,

For people are abhorred of war.

When light gradually fades,

A bugle sends a chilling note,

Resounding in an empty space. 
杜 郎(10) 俊 賞 ,
算 而 今 ,
重 到 須 驚。
縱 豆 蔻 詞(11) 工 ,
青 樓 夢(12) 好 ,
難 賦 深 情。
二 十 四 橋(13) 仍 在 ,
波 心 蕩 ,
冷 月 無 聲。
念 橋 邊 紅 藥(14),
年 年 知 為 誰 生！
Poet Du(1) was much impressed then;

If today he were to visit again,

He would surely be taken aback. 

His poetic feat, though not in lack;  

And despite his romantic gadding,

He wouldn’t be able to express his feeling.

Twenty-four Bridge(2) is still intact;

With ripples rolling,

A cold moon is mutely floating.

The peony by the riverbank, I fear,

For whom do they bloom each year?
Appendix

Homeward Bound I Go

By Tao Yuan-ming

(356-427)

Jin Dynasty

附 錄
歸 去 來 辭
晉、陶 潛(淵明)
歸 去 來 辭
歸 去 來 兮 ! 
田 園 將 蕪 , 
胡 不 歸 ?

既 自 以 心 為 形 役 ; 
奚 惆 悵 而 獨 悲 ?

悟 已 往 之 不 諫 ,
知 來 者 之 可 追。

實 迷 途 其 未 遠 , 
覺 今 是 而 昨 非。
舟 搖 搖 以 輕 颺 , 
風 飄 飄 而 吹 衣。 

問 征 夫 以 前 路 , 
恨 晨 光 之 熹 微。

乃 瞻 衡 宇 , 
載 欣 載 奔。

僮 僕 歡 迎 , 
稚 子 候 門 。

三 徑 就 荒 , 
松 菊 猶 存 。
Homeward Bound I go!
Homeward bound I go!

In my garden, weeds have taken hold,

Why shouldn’t I go?

My body, a master enslaving my soul,

Why then should I indulge in my own sorrow. 


I wouldn’t waste thoughts on the past,

To the future, my mind, I will cast.

I wandered astray but not far,

Past wrong is put right today at last.

Lightly floating, my boat plies along,

My garment fluttering in the breezy air.

Enquiring the helmsman how the way would fair,

I sulk at the dimness of the dawn.

Then I catch sight of my housetop,

And quicken my pace in joyful hops.

Welcoming, are servants and maids,

Youngsters waiting at the doorway.

Garden paths all in deserted state,

Only chrysanthemums and pines stay.
攜 幼 入 室 , 
有 酒 盈 樽 。

引 壺 觴 以 自 酌 , 
眄 庭 柯 以 怡 顏 。

倚 南 窗 以 寄 傲 , 
審 容 膝 之 易 安 。

園 日 涉 以 成 趣 , 
門 雖 設 而 常 關 。

策 扶 老 以 流 憩 , 
時 矯 首 而 遐 觀 。

雲 無 心 以 出 岫 , 
鳥 倦 飛 而 知 還 。

景 翳 翳 以 將 入 , 
撫 孤 松 而 盤 桓 。
歸 去 來 兮 !  
請 息 交 以 絕 遊 !

世 與 我 而 相 違 , 
復 駕 言 兮 焉 求 ?

悅 親 戚 之 情 話 , 
樂 琴 書 以 消 憂 。

農 人 告 余 以 春 及 , 
將 有 事 於 西 疇 。
I pass in with the little ones led by the hand,

On the table full bottles of wine stand.

I pour out a drink for myself from the pot,

And enjoy looking at the boughs in the court.

I lean against the window with new-found pride,

And find comfort in my small room inside.

I saunter daily in the garden until late,

More often shut than not is the front gate.

I wander about with my cane and when tired I rest,

Scanning aloft at the blue I admire best.

Clouds drift idly from the mountain crest,

Birds when exhausted return to their nests.

Shadows vanish when the sun is going down,

Near my favourite pine I loiter around.
Home once more again!

Seek for me no more my friend.

This world, I am out of place with it,

Why go after what I’m destined not to meet?

In amicable coze with my kin and folks,

I can amuse myself with lute and books.

Husbandmen say spring-time is nigh,

                                       There will be fieldwork on the western side.
或 命 巾 車 , 
或 棹 孤 舟 : 

既 窈 窕 以 尋 壑 , 
亦 崎 嶇 而 經 邱 。

木 欣 欣 以 向 榮 , 
泉 涓 涓 而 始 流 。

羨 萬 物 之 得 時 , 
感 吾 生 之 行 休 。

已 矣 乎 ! 
寓 形 宇 內 復 幾 時 ?

曷 不 委 心 任 去 留 , 
胡 為 遑 遑 欲 何 之 ? 

富 貴 非 吾 願 , 
帝 鄉 不 可 期 。

懷 良 辰 以 俱 往 ,  
或 植 杖 而 耘 杼。
登 東 臬 以 舒 嘯 ,  
臨 清 流 而 賦 詩 。

聊 乘 化 以 歸 盡 , 
樂 夫 天 命 復 奚 疑 。

     In a wagon or on a lone boat I oar,

To the rugged mounds or gorges I can explore.

In the woods leaves bursting vividly around,

Spring water gushing with a gurgling sound.

With the seasons, myriad things revive,

I can envision the sequel of my life.

This is good as done!
In this world, how long can mortality run?

Why not set my mind at rest on whereforth I go,

But with anxiety, trouble my soul?

Neither wealth nor power I want to own,

And Heaven is too remote for me a home.

I'd go along with the bright hours,

And holding my cane I can weed the flowers.

I’ll mount the eastern hills to let out a long call,
And cite my verses near the limpid waterfall.

I’ll work out my span to the appointed date,

And without a doubt, find contentment in my Fate.
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(1) 	賀知章 (659-744) 字季真, 會稽(今浙江紹與)人。武后元年(695)進士, 入殿修書, 官至	太子賓客, 後遷秘書監。性曠達,晚年還隱鏡湖。擅書法。天寶初,八十六嵗因病還鄉, 	玄宗親作詩送之。《全唐詩》存其詩一卷。


(1) 	王昌齢 (690-757), 字少伯, 京兆(今陝西西安市) 人, 開元十五年 (727) 進士, 後中博學宏詞科, 	官校書郎, 出為江寧令。安史亂起, 棄官居江夏, 為刺史閭丘曉所殺。王詩與李白齊名, 擅	五七言絕句。 “秦時明月漢時關” 被譽為七絕壓卷之作。有“詩家夫子王江寧”之盛名。	《全唐詩》編王詩四卷。


(2) 	《從軍行》是樂府舊題, 內容敍寫軍旅、戰争之事。


(1) 	王維(701-761), 字摩詰, 太原祁(今山西祁縣)人, 後遷家於蒲, 遂為河東人。開元九年(721) 進士擢第, 年僅二十, 為太樂丞, 後貶濟州参軍。張九齢為相, 擢為右拾遺, 轉監察御史, 天寶末, 為給事中。安祿山陷兩都, 王為叛軍所俘, 迫授偽職。亂平後, 以陷賊得罪,獲赦,授太子中允, 官終尚書右丞。世稱王右丞。王維十五, 六嵗開始作詩, 除詩外, 還擅長書畫, 精通音樂, 為唐一代多才多藝詩人。


(2) 	柴本作砦,(音寨),王維輞川山谷別業。	


(3) 	景音影。


� 	此詩取材於陶潛《桃花源記》,故以“桃源行”名篇。桃源, 即桃花源, 相傳在武陵縣,今	湖南桃源縣西南。題下原注: 時年十九(即720)。


(1)     	李白,字太白, 祖籍隴西 (今甘肅,秦安縣), 出生於中亞碎葉城 (今吉爾吉斯坦境內), 屬唐西都護府。中年曾住山東, 與 杜甫為友。天寶元年, 召入長安為翰林, 實為皇室清客, 玄宗度曲, 命李白製新詞。後得罪楊貴妃, 被排斥不容於長安, 浪跡江湖。安史亂時, 入肅宗弟永王幕。永王被殺, 牽連李白, 囚獄中, 後放夜郎 (今貴卅), 在四川途中遇赦還江陵, 故李詩《下江陵》有 “朝辭白帝彩雲間, 千里江陵一日還” 句。後病殁當塗(今安徽), 年六十一。


1	漢樂府舊題,屬《鼓吹曲、鐃歌》。天寶十一年(752) 作於嵩山元丹丘處。“將”解作請。


�	黄河出自昆倉, (即青海之昆侖山) 地勢極高 (約海拔4400公呎), 故曰“從天上來”。黃	河全長5464公里, 古代至漢只稱 “河”, 見《漢書、 高帝紀》及《後漢書》。





(2)        岑勳與阮丹丘都是李白朋友。


(3)        曹操之子曹植, 受封為陳王。其《名都篇》有句云: “歸來宴平樂, 美酒斗十千。”


(4)         珍貴的白狐裘,價值千金,故事出《史記、孟嘗君列傳》


(1) 	《從軍行》是樂府舊題, 內容敍寫軍旅、戰争之事。


(1) 	惠遠《廬山記略》:“東南有香爐山,孤峰秀起。游氣籠其上,則氤氳若香煙。”


(1) 	Commonly known as the Milky Way.


(1) 	杜甫, 字子美, 祖籍襄陽 (今湖北) 。開元與天寶年間, 两次参試未取, 終身未成進士。於洛陽初遇李白。安史亂起, 輾轉兵禍, 曾任肅宗左拾遺, 後得罪於上, 貶華卅参軍, 不久棄官, 經秦入蜀, 築草堂於成都。因曾任 檢校工部員外郎, 世稱杜工部。代宗大曆三年	(768), 出峽赴郴卅, 因風痺病倒船中, 去世時年五十八 (770)。杜詩《登岳陽樓》有 “親朋無	一字, 老病有孤舟” 句, 為晚年流離困頓之寫照。


(2) 	行,古詩的一種體裁。


(1) 	Du Fu, born in Hunan  Province, one of the most celebrated poets in Tang Dynasty (712-770), known as the “Poet sage”詩聖.


(2) 	This poem was believed to be composed  c.752


(3) 	Xianyang Bridge 咸 陽 橋 was center of the main thoroughfare, Xianyang Avenue in the Capital 	of Chang’an 長 安, leading to the West.


(4) 	The conscripts were sent to the north guarding  the north-western frontier at the Bend of Huang-he.


(5) 	A military system in Tang Dynasty where soldiers were sent off to frontier regions to work as 	settler-farmers when there was no warfare 屯 兵. 


(6) 	The conscripts were so young that their headbands had to be put on for them by officials in the neighourhood..


(1) 	The emperor mentioned in the text was Wu Di, 武 帝 in Han Dynasty 漢 but it was an insinuation 	of the Emperor at the time of the author, namely Tang Xuan Zong 唐 玄 宗. Both were keen to 	expand their empires’ frontiers. It was obvious in ancient China that an emperor must not be 	openly criticized. A satirical approach was therefore resorted to. However, later on in the poem 	when the author raised the matter of “rent tax” 租 稅he mentioned “winter this year” 今年冬. 	There is little doubt that he was depicting contemporary events rather than that of Wu Di 漢 武 帝 	(c.100BC) 850 years ago. 


(2) 	“Shan dong” 山 東 in the original text meant territory east of Hua Shan(mountain) 華 山 and not 	Shandong nowadays.


(3) 	Chang’an, from where the conscripts came, was historically Qin 秦 territory and since the era of 	the Warring States its people were known as veteran soldiers.


(1) 	租稅 The tax in the form of rent payable to the government by the soldiers for the use of the land 	at their home village, but the land were in most cases not cultivated for reason that the soldiers 	were serving in the front without recess.


(2) 	By the side of Lake Qinghai, 青海, now about 100 Km west the city of Xining 西寧市, a ground 	over which the Tang soldiers and Tufans fought for a lengthy period.


(1) 	Wei Ba 衛 八 was an old friend of the author by the surname Wei 衛 who lived as a hermit. He 	was the 8th born child and therefore named Ba 八. His other names were unknown.


(2) 	This poem was believed to be composed in 758 by the author, (aged 46) when he was on his way 	to Luo’yang and met his old friend Wei Ba by chance after 20 years and was being invited to Wei 	Ba’s home.








(1) 	《出塞》是樂府舊題。唐人樂府中除《出塞》外, 還有《前出塞》,《後出塞》,《塞上	曲》,《塞下曲》等。


(1) 	石壕村在唐河南道, 陝卅陝石縣。


(2) 	投,投宿。	


(3) 	裙是古代婦女的正式服装,不穿裙,不便見客。


(4) 	安史之亂,唐軍敗於鄴城, 郭子儀退守河陽。河陽在黄河北岸,洛陽在黄河之南。


(1) 	崔護, (生卒年不詳), 字殷功, 博陵(今河北定縣) 人, 貞元十二年(796)進士。歴官至嶺	南節度使。《全唐詩》錄其存詩六首。





(1) 	The poem was in fact untitled. The title only suggests that the poem was written somewhere at a 	village south of the capital.


(1) 	張籍, 字文昌, 和卅烏江(今安徽和縣) 人,貞元十四年(798)進士,元和初, 任太常寺太	祝,後歷國子博士,為韓愈所薦,任水部郎中,國子司業等職。白居易曾作《讀張籍古樂府》: 	“張君何為者, 業文三十春。尤工樂府詩, 舉代少其倫。風雅比興外, 未嘗著空文。”甚	為推重。晚年患眼病, 生活清苦。


(2) 	題下原注有“寄東平李司空師道”等字。李師道為割據今河北山東之藩鎮節度使, 官任檢	校司空,	故稱李司空。李師道欲聘張入幕, 以增威望, 張遂作此《節婦吟》以婉却之。此詩	假借男女愛情關係, 以表明堅决不移。採比興之義, 原本《楚辭》。


(3) 	“明光”,漢殿名,在未央宮之西。《史記、淮陰侯列傳》: 韓信謝曰“臣事項王, 官不過郎	中,位不過執戟,..”,句指供職朝廷, 侍衛皇帝。


(1) 	白居易 (772-846) 字樂天, 祖籍太原, 後遷下邽(今陝西) , 貞元十五年 (799) 進 士, 任秘書省校	書郎。元和年間, 任翰林學士, 左拾遺及贊善大夫等職。因上書言政事, 貶江卅司馬。長慶時, 	由中書舍人出任	杭卅, 蘇卅剌史。晚年以太子賓客, 少傅, 分司東都。會昌二年 (842), 任刑 	部尚書, 卒於洛陽普香山, 世稱白香山。由德宗至宣宗, 身仕八朝, 終年七十五, 存詩三千首, 	為唐代詩人少見。


(2) 	 詩為白三十五嵗時所作。同時, 陳鴻亦著有《長恨歌傳》。傳文有云:“元和元年冬十二月,太原白樂天自校書郎出為盩厔縣尉, 鴻與琅琊王質夫家于是邑,…. 話及此事, 相與感嘆。質夫舉酒於樂天前曰:“夫希代之事, 非遇出世之才潤色之, 則與時消沒,不聞於世。樂天深於詩,多於情者也, 試為歌之,如何？”樂天因作《長恨歌》。”


(3) 	唐詩人多以漢武指唐玄宗。《漢書、高帝紀、贊》曰:“漢帝本系, 出自唐帝(唐堯) 。降	及於周, 在秦作劉。”,故云。


(4) 	御宇, 治理天下之意。


(5) 	楊家有女兩句,楊貴妃,小字玉環, 幼時養在叔父楊玄珪家,本玄宗子壽王李瑁妃。玄宗先要	她出家做女道士, 號太真。天寶四年 (755), 封為貴妃。 “養在深閨” 云云, 是為玄宗隱諱。


(6) 	六宮指皇后寢宮, 亦指妃嬪居處。粉黛指婦女敷面劃眉化妝品, 因用指婦女。


(7) 	金步搖, 釵的一種, 綴珠玉以垂下, 行則動搖。《太真外傳》記貴妃定情之夕, 玄宗授金	釵鈿合,	又自執琢金成步搖至妝閣, 親與插鬢。


(1) 	Tang poet (772-846) born in Henan 河 南, qualified as an Advanced Imperial Scholar (Jinshi) 進 	士 in the year 799 of Jing Yuan 貞 元. Initially he worked in the Imperial Secretariat as 校 書 郎; 	and later because of offending bureaucrats in power was demoted to Jiangzhou 江 州 as deputy 	prefect 司 馬 at the age of 43. He was later posted as 	prefect to Hangzhou 杭 州 and Suzhou 蘇 	州 and then as tutor to the crown prince 太子 少傅. He was minister of law 刑 部 尚 書 in 842 	and died in office four years later in Luoyang 洛 陽 at the age of 75.  He served the reigns of eight 	Emperors, from De Zong 德 宗 to Xuan Zong 宣 宗 and left over 3000 poems, which was a record 	for all poets in Tang Dynasty.


(2) 	This epic was composed by the author in 806, fifty years after the event.


(3) 	Tang poets used to describe contemporary emperors of Tang as of Han Dynasty, a form of 	euphemic respect.


(4) 	Consort Yang Yu-huan (719-756) was raised in the home of her uncle. She was first married to Xuan Zong's son Li Sou. She was arranged to become a female Taoist priest and then appointed First Consort in 755 by royal edict. That she was raised unknown at her home was to side-track the obvious impropriety of the second marriage.


(5) 	Known as Huaqing Chi in the palace at Lishan, now in Shaanxi near Xian.


(8) 	后妃所居宮室。


(9) 	漢武帝幼時對姑母(長公主) 說:“若得阿嬌(姑母女兒)作婦, 當作金屋貯之。”  


(10) 	楊貴妃受封後, 姊妹封為韓國夫人, 虢國夫人, 秦國夫人; 楊錡封侍御史, 楊國忠任右丞	相, 封魏國公。列土, 分封領地。


(11) 	驪山華清宮。


(12) 	漁陽句, 指安祿山在漁陽(范陽節度使所轄八郡之一, 在今河北薊縣) 起兵叛亂。 


(13) 	舞曲名, 原為西域樂舞, 由西凉傳入宮廷, 經玄宗改編, 內容演出縹渺仙境與仙女形象。	傳說玄宗盛世時, 臨卭道士作法帶帝遊天宮,玄宗默記情景,遂編此舞曲。見58頁註30。


(14) 	指京都長安, 因帝王之門有九重: “君之門以九重”《楚辭》。


(15) 	指長安至馬嵬驛路程, 故址在今陝西興平縣。


(16) 	周制,天子有六軍, 這裡泛指皇帝扈從軍隊。


(17) 	意指因兵變, 楊貴妃被高力士縊殺, 死於兵亂之中。娥眉原自《詩經》, 指美女。


(6) 	Where the Huaqing Palace was built.


(7) 	The rebellious army of An Lu-shan started from Yuyang, now in Hebei.


(8) 	The tune was introduced from the West and recomposed by Emperor Xuan Zong, under the title of 	“Melody of the Rainbow-coloured Skirt and Feathered Cloak” The dance had the theme of fairies 	dancing in Fairyland. 


(9) 	“Li”: was a Chinese mile about half a kilometer in length.


(10) 	The army became riotous, venting their dissatisfaction on the First Consort and her cousin Yang 	Guo-zhong, the prime minister, accusing them of bewitching the Emperor and for being the root 	cause of the An Lu-shan rebellion.


(11) 	The First Consort was strangled upon the demand of the soldiers and her cousin put to the sword.


(18) 	花鈿, 金玉等製成的花形首飾。


(19) 	翠翹, 形似摯鳥尾的首飾。金雀, 釵名; 玉搔頭, 玉簪。


(20) 	雲棧, 高入雲霄的棧道 (即鑿石架木,下無支柱的峭壁通道)。劍閣,在今四川劍閣縣, 為	川陝間主要通道。


(21) 	鈴聲,棧道上鐵索上所掛鈴鐺, 因行人走動而響, 以便小心照應。《明皇雜錄》:“明皇既	幸蜀,西南行, 初入斜谷, 霖雨涉旬, 於棧道雨中聞鈴声。上既悼念貴妃, 採其聲為《雨	淋鈴》曲以寄恨焉。”


(22) 	指肅宗至德二年, 安祿山死,玄宗還京。 


(23) 	太液池在長安城北大明宮。	


(24) 	未央,指未央宮,漢建。借指唐宮苑。


(25) 	芙蓉, 指荷花。


(12) 	From Shaanxi to Sichuan the passage was provided by a stilted walkway built high up in the 	mountains.


(13) 	Su is another name for Sichuan province.


(14) 	Throughout the journey via the stilted walkway there was heavy rain for an extended period and 	bells hung on the railings of the walkway to alert passengers were chiming all the time..


(15) 	The rebellion was quashed and the capital recaptured. His son Su Zong was elected Emperor.


(26) 	玄宗回京後,初居南內,即興慶宮。宦官李輔國矯詔強遷玄宗於西內, 即太極宮。“南內” 	意即南宮,“大內”即皇宮之內。


(27) 	梨園,宮內習藝的機構,由玄宗親教法曲,習藝者稱梨園弟子。


(28) 	椒房,漢代后妃宮中, 以椒末和泥塗壁,使有香氣。阿監,指宮中宮女。


(29) 	嵌合成對的瓦片;霜華,霜花。 


(30) 	臨邛(音窮 qiong),今四川邛崍縣。


(31) 	鴻都,後漢京城洛陽宮門名稱。借指唐都長安。


(32) 	碧落,道家稱天界為碧落。


(16) 	[bot.] Firmiana platanifolia. 


(17) 	In ancient China night-time watchmen had the duty to mark the time of the night by beating a 	drum and a bell as they made the rounds. 3 strikes of the drum mean midnight and 5 strikes signal 	the beginning of morning. The bell represented subdivisions of the hour.  One hour in China was 	equivalent to two hours in western reckoning. 


(33) 	太真,楊貴妃為道士時之道號,住內太真宮。真,道家與“仙”字同義。


(34) 	小玉,吴王夫差女; 雙成,傳說中西王母侍女。借指太真侍女。


(35) 	漢家天子, 指唐皇,見前52頁,註(3)。


(36) 	珠箔,珠簾。


(37) 	昭陽殿, 本漢代趙飛燕姊妹所居宮殿, 借指楊貴妃生前居處。


(38) 	蓬萊宮, 泛指仙宮。


(18) 	The Emperor's favourite tune and dance was as described in note 8, on page 47


(39) 	舊物, 指生前和玄宗定情時的信物。


(40) 	鈿合, 鑲金花的合子。


(41) 	釵即叉, 歧出如股, 故稱釵股。


(42) 	合一扇, 一扇, 猶門扇之一半。


(43) 	擘, 分開。合分鈿, 分為两半的花紋可合為完整的。


(44) 	長生殿,在華清宮,天寶元年建,為祭神的殿。据《通鑑》注,唐代帝后之寢殿也名長生殿。


(45) 	比翼鳥, 又名鶼鶼, 傳說生於南方, 雌雄不比不飛。


(19) 	She was about to send this keepsake to the Emperor through the emissary, as proof of authenticity.


� 	七夕,  a special festival fit for worshipping in respect of love affairs. See footnote on p.131.


(1) 	唐習尚右, 左位較卑, 故左遷暗喻貶官。


(1) 	Xunyang River 潯 陽 江 was a part of Chang Jiang 長 江 (Yangtze River), north of the city of 	Jiujiang 九 江.


(2) 	霓裳, 即《霓裳羽衣曲》; 六么, 當時京城流行曲調名。夲名《錄要》(就樂工所進曲調錄	要成譜, 因以為名), 後訛變為“綠腰”或“六么”。


(2) 	It was a hill to the southeast of Chang’an 長安 near the tomb of a Han prime-minister, Dong 	Zhong-shu董仲舒. As a gesture of respect, Dong clansmen always dismounted when passing by. 	So it was known as Dismount Tomb下馬陵 “Shama Lin”. Later, people made a pun out of it and 	dubbed it 蝦蟆 陵 or “Toad’s Tomb”. 





(3) 	 Capital of Tang was at Chang’an, 長安 (now Xi’an 西 安).


(4) 	Xunyang City. 潯 陽 城


(3) 	 司馬僅為剌史之副貳, 祿位不高者青衫一領, 此處隱喻一己官職卑微。


(1) 	杜牧,字牧之,京兆(今陝西西安市) 人。文宗太和進士, 任弘文館校書郎。曾入江西宣歙及淮南牛僧孺使府之幕。閒時行為頗不羈,遂有《遣懐》“落魄江湖載酒行”及《贈別》“豆蔻梢頭二月初”等詩句, 傳誦一時。武宗時為刺史, 官終中書舍人。詳見《中國唐詩選譯五十首》。


(2)	是二十四節氣之一, 通常在陽曆四月初。


(1)	李白生平簡介,見前26頁註(1)。


(2)	本來是盛唐(8世紀)教坊(歌舞樂隊)隊名,源於女蠻國入貢使者,高髻金冠,身上掛滿珠珞,狀類菩薩。後演變為樂曲名。


(3) 	自漢古官道上, 十里一長亭, 五里一短亭, 供行人休息及餞別。





咽: 聲調悲凉.


秦娥:相傳秦穆公女弄玉善吹簫,嫁給仙人簫史,教她在樓上吹簫作鸞鳳鳴,把鳳凰引了來.這裡秦娥泛指秦地(今陝西省)女子。


(3)	 穆公女弄玉,吹簫引鳳, 鳳凰臺就是秦樓.


(4)	 唐都長安東有灞水, 上有灞橋, 其旁高地稱灞陵。唐人送客,至此折柳而別。


(5)	 在長安南的高地,漢代以來京城士女游玩的地方。


(6)	 清秋節：[待考] 學者多解作中秋節, 惟清秋節不在月圓, 見108頁栁永雨霖鈴:“冷落了	 	 清秋節…楊栁岸, 曉風殘月”。


(7)	 長安西北, 秦代都城所在。


(8)	 音塵: 音信。指古道沒有音信,與樂游原上士女嬉游相對照。


(9)	 陵,是帝王的墳墓,闕,是宮門或宮牆。


	 王國維評:“太白以氣象勝。[西風殘照, 漢家陵闕], 寥寥八字, 遂關千古登臨之口。”


(1) 	唐、 杜陵(今陝西,近長安) 人, 字端己, 唐詩人韋應物四世孫。 廣明元年(880) 在長安考進士, 遇黄巢軍入長安,作《秦婦吟》而知名為 “秦婦吟秀才”。乾寧元年進士(894), 已年五十九, 授校書郎, 後佐西川節度使王建, 留四川。王建據蜀稱帝, 韋莊官至前蜀吏部尚書同平章事 (宰相)。著有《浣花集》。  


(2) 	足夠,十分的意思。


(3)	古代女子自謙之稱。 


(4)	不在乎。


(1)	壚邊人, 暗借卓文君市中沽酒故事《史記、 司馬相如列傳》:“相如與俱之臨邛, 盡賣其	車馬,買一酒舍酤酒, 而令文君當鑪。”壚邊人即指酒家女。


(2)	當時藩鎮割據, 加以黄巢之亂,中原鼎沸, 而江南景色怡人, 故云。


(1) 	馮延巳, 又名延嗣, 字正中, 廣陵人。南唐中主時, 官至中書侍郎左僕射同平章事。





	王國維評:“馮正中詞.. 不失五代風格而堂廡特大,開北宋一代風氣。”


(1)  	唐教坊曲名。


(2)  	用碧玉做的髮簪。《西京雜記載》:“漢武帝過李夫人, 就取玉簪搔頭; 自此後,宮人搔 	頭皆用玉。”


(3)	喜鵲叫視為吉兆。


(1) 	作者為南唐李後主, 字重光, 南唐中主第六子, 父子皆以詞聞名。975年, 國為趙宋所滅, 封為侯, 實為俘虜, 居汴京(今開封), 三年後卒, 疑為宋帝所不容, 被毒害。李煜文學藝術造詣極高,擅作詞。


(2) 	唐教坊曲名, 原為七言絕句, 白居易有“卻到帝都重富貴, 請君莫忘浪淘沙”句。以後的雙調小令《浪淘沙》,是南唐李煜創制。詞譜 以此為正體, 平韻五十四字, 十句。


(3) 	金鎖, 指水戰中,用以橫截敵人船只的大鐵鏈。


(4)	蒿萊, 意指荒廢, 消沉。


(5)	南唐金陵的秦淮河, 今南京。


	


	王國維評:“詞至李後主而眼光始大, 感慨遂深, 遂變伶工之詞而為士大夫之詞。... 詞人	者,不失其赤子之心者也。故生於深宮之中,長於婦人之手,是後主為人君所短處, 亦即為詞	人所長處。”


(1) 		唐教坊曲名。最初是詠項羽之虞姬, 因以為名。 以後作一般詞牌使用。平仄轉換格, 雙調, 五十六字,八句。 上下片各四句, 都是兩仄韻轉兩平韻,又名《虞美人令》。


(2)           此詞作於977年, 為降趙宋後的翌年。








唐教坊曲名。前蜀薛昭蘊詞始名《相見歡》, 三十六字, 上下片各三句, 每片十八字,此詞亦用《烏夜啼》詞牌。











(1) 	柳永, 初名三變, 字耆卿, 福建崇安人。當代人說,“有井水處, 便有柳永詞”。 考進士時,宋仁宋看見他名字說:“不就是填詞栁三變嗎？何用浮名,且去填詞！”。栁即自稱“奉旨填詞”。 後改名永,景祐元年及第, 官至屯田員外郎, 晚年潦倒而終。


(2) 	唐教坊曲名, 據《明皇雜錄》及《太真外傳》唐玄宗避安祿山亂入蜀, 連日霖雨, 棧道中聽到鈴聲, 悼念楊貴妃,便作《雨霖鈴》曲以寄恨,因此流傳于世, 参照56頁, 註21。白居易《長恨歌》有	“行宮見月傷心色,夜雨聞鈴斷腸聲”。 共一百零三字,前片五十一字,後片五十二字。


(3) 	漢官道上,十里一長亭,五里一短亭,供行人休息,餞別。


(4) 	在亭外張帷帳,設餞行酒。


(5) 	江南古為楚地,楚天即南方天空。


(6) 	一年復一年。


(1) 	歐 陽 修, 字永叔, 江西陵人, 晚號六一居士。天聖八年 1030, 中進士甲科, 累翰林學士, 樞密副使, 参知政事。神宗朝, 遷兵部尚書, 太子少師。著有《六一詞》。


(2) 	唐教坊曲名,四十字, 分上下片,各為一首五言絕句。(“查”讀“楂”,zha) 詞是曲子詞的簡稱, 即歌詞的意思。 在唐五代及宋初,還很少把詞體單稱為詞。一般都稱曲, 曲子, 曲詞或曲子詞。詞調中如調名帶有“子”字,“子”即是曲子的省稱。 


(3) 	正月十五日稱上元, 上元的晚上稱元宵或元夜, 亦俗稱燈節。古代女子可破例夜遊觀看	花燈。


(1) 	紫陌,專指帝都洛陽郊野的道路。洛陽曾為東周, 東漢的首都, 用紫色土鋪路。東西方向	的田間道路稱為“陌”,這裡泛指洛陽東面的路。


(2) 	宋仁宗時, 修以剛及冠之年(二十三嵗1030,), 舉進士, 試南宮第一, 擢甲科, 春風得意, 	與尹師魯, 梅聖俞等交游, 後為梅聖俞寫墓誌銘及編《梅聖俞詩集》。


(1) 	字叔原, 晏殊幼子。為乾寧軍通判, 開封府推官。有《小山詞》。 	


(2) 	此調據唐人鄭嵎詩句: “春游雞鹿塞, 家在鷓鴣天” 而取名。 五十五字。上片七言四句, 	即一首七絕。下片換頭兩個三字句,  亦近似七絕。宋人多用對偶。


(3) 	范攄《雲溪友議》所載韋皋和姜輔家中婢女名玉簫兩世姻緣的故事。借指歌女。


(4) 	李商隱詩: “巫峽迢迢舊楚宮, 至今雲雨暗丹楓。微生盡戀人間樂, 只有襄王憶夢中。”	暗借襄王與巫山神女(洛神)的故事。


(5) 	謝橋指謝娘家之橋。謝娘即謝秋娘, 唐時名妓。張泌詩有“別夢依依到謝家”句。


(1) 	蘇軾, 字子瞻, 號東坡居士, 四川眉山人。二十二中進士, 歷任簽判, 知密, 徐, 湖諸卅。上書反對新法, 以誹謗罪入獄, 貶黄卅, 今(湖北省) 。 哲宗召還為翰林學士。紹聖初復行新法, 貶廣東惠卅。徽宗赦還, 卒於常卅。有《東坡樂府》。軾多才藝, 擅詩詞, 文, 書法, 繪畫等。


(2) 	念奴是唐天寶年間著名歌妓, 調名本此。一百字, 前片四十九字, 後片五十一字。


(3) 	湖北省, 長江南岸, 近武昌, 三國時代 (公元208年),魏與蜀,吳交戰的戰場,史稱赤壁	 	之戰。以赤壁為題,作者著有《前赤壁賦》 及《後赤壁賦》。


(4) 	長江


(5) 	周郎, 即周瑜, 字公瑾, 當時吳軍統領。


(6) 	穿空或作“崩雲”。


(7) 	拍岸或作“裂岸”。


(8) 	《三國志, 周瑜傳》: 時喬公兩女, 皆國色也, 策(孫策)納大喬, 瑜納小喬。


(9) 	綸(音關)巾, 絲帛做的便帽。


(10) 	華髮,即花髮, 或白髮。


(11) 	酹(音賴), 以酒澆地為祭。





	王國維評: “東坡, 稼軒詞中之狂。東坡之詞曠, 稼軒之詞豪, 無二人之胸襟而學其詞,猶	東施之效捧心也。”


(1) 	 唐詞單調, 三十五字, 七句五平韻。傳謂因歐陽炯詞中有“如西子鏡照江城”句而取名。	 	 宋人改為七十字, 雙調, 又名《江神子》。 “子”, 参照112頁註(2)。 


(2) 	 熙寧八年(1077)悼亡妻之作。


(3) 	 蘇軾亡妻王氏葬於故鄉四川眉山, 作者此時在密州, 相距甚遠 。


(1) 	 1077年冬作


(2) 	 黄: 指黄狗。


(3) 	 蒼: 指蒼鷹。


(4) 	 傾城,指萬人空巷,觀眾之多。


(5) 	 即孫權,曾乘馬射虎,作者自喻勇如孫權。郎,是古代對少年的美稱。


(6) 	 節, 兵符, 即領兵雲中, 今山西大同。


(7) 	  馮唐, 漢文帝持使, 持節赦魏尚罪, 復職雲中太守。暗指委以邊事, 抵禦羌戎。


(8) 	《史記、天官書第五》:“参星東有大星曰狼, 狼角變色,多盗賊。”《晉書》:“狼星在	井(星)東南, 主侵掠。暗指西羌敵兵。


(1) 	Translator’s note: [“天狼”in the Chinese text refers to a constellation known in the West as 	“Sirius” or “Canicula” which, according to ancient Chinese astrology, could foretell the incidence 	of banditry. Chinese constellations are different from the Western constellations due to the 	independent development of ancient Chinese astronomy, although there are also similarities. One 	difference is that the Chinese counterpart of the 12 western zodiac constellations is the 28 “Xiu” 	  	(宿) or  "mansions".]





(1) 	唐教坊曲名。調名出自李白詩“只今唯有西江月,曾照吳王宮裡人”。調始於後蜀歐陽炯, 	雙調平仄換韻,五十字,八句。


(2) 	肱 (音轟),臂膀。《論語,七章》:子曰:“飯疏食(音嗣)飲水,曲肱而枕之,樂在其中矣。”


(3) 	障泥, 馬薦, 墊於馬鞍下, 两旁垂下以擋塵土。


(4)           馬名, 這裡作馬的代稱。	


(5) 	瓊,瑤, 指美玉, 借用作形容水光月色。


(6) 	杜鵑鳥。


(1) 	元豐二年秋, 作者因朋黨之爭入獄, 後改貶謫黃州, 翌年八月(1080)在黃州作此中秋詞, 胸中幽鬱心情可見。月明句與唐李白詩 “總為浮雲能蔽日, 長安不見使人愁”, 為異曲同工, 暗指小人當道。








(1) 	唐大曲有《水調歌》, 原是隋煬帝為鑿汴河,廣通渠時所作。凡大曲都由幾個樂章組成, 	“歌頭”即是開頭一段。《詞譜》以蘇軾詞為正體,前片九句,四平韻,後片十句,四平韻, 	 	共九十五字。


(2) 	子由是作者之弟蘇轍。


(3) 	 指閣影随月亮轉移。


(4) 	 指月亮。


(1) 	調名出晚唐吳融詩“滿庭芳草見黃昏”。 《詞譜》以晏幾道, 周邦彥詞為正體。晏詞前後	 	片各十句。周詞前十,後十一句。


(2) 	 此詞作於元豐七年四月(1084), 作者已被貶黃州四年,再貶汝州 (河南臨汝)。晉陶淵明有	《歸去來辭》(見182頁附錄),為棄官歸隱之作,故以同四字“歸去來兮”開始。此詞為告	別黃州父老,因奉貶汝州,欲歸家而不能。作者與王文甫書:“前蒙恩量移汝州, 比欲乞依舊	黃州住,細思罪大責輕,君恩至厚,不可不奔赴 ..本意終老江湖,而事與心違,何勝慨嘆！”


(3a)	岷山和峨嵋山的的並稱, 位於四川與甘肅两省之間。


(3) 	雪堂, 作者在黄州所築之居業。


(4) 	山中友, 為朋友鄰居為他餞行。


(5) 	老,作動詞,東坡, 作者所居小地名, 亦用作自己的別號。即老死在東坡之意。


� 	Snow Hall was the name of the residence of Su Shi in Huangzhou.


(6) 	洛水在汝州附近


(7) 	細枝。


� 	This was a message directed to his visitor Li Zhonglan to be carried back to Jiangdong where the 	author was once a prefect. The implied meaning of the contents of the message was that he 	intended to revisit the place in the near future.


(1) 	秦 觀, 字少遊, 揚卅人。神宗元豐八年 (1085) 進士。哲宗元祐初, 蘇軾薦他為太學博士, 後	任國史院編修等職, 為“蘇門四學士之一”。紹聖年被新黨人攻擊為蘇軾一黨, 貶杭卅, 又	貶郴卅, 雷卅。元符三年, 徽宗赦還, 途中客死藤卅 (廣西) 。


(2) 	始見歐陽修詞, 詞有“鵲迎橋路接天津”句,故名,此調初是詠牛郎織女在七夕籍鵲橋相	 	會,故有此名。十句,五十六字。


(3) 	即銀河。


� 	The Altair (牛郎星) and the Vega (織女星) are two stars on the opposite sides of the 	Milky Way. (銀河) In Chinese legend, they were personified as Cowboy (牛郎) and 	Spinster (織女) who could only meet each other once each year on the evening on the 7th 	day of the 7th month via a bridge (鵲橋) formed by magpies spereading their wings 	together across the sky.





(1) 	水邊華麗的樓台。


(2) 	 榆錢, 榆樹的果實, 如錢狀。舞困, 舞得疲乏。 


(3) 	箏, 似瑟的弦樂器, 傳為秦朝始造, 故稱秦箏。


(1) 	 String musical instrument, believed to be used since Qin Dynasty.


(4) 	 鑲珍珠的女子髮釵。


(5) 	  華貴有蓋的車子。


(6) 	 轡頭鑲玉的駿馬。


(7) 	 飲酒金的器皿。


(8) 	  美人厭倦了。


(9) 	 蓬瀛仙境。


(10) 	  杜牧詩: 《贈別》:“娉娉裊裊十三餘, 豆蔻梢頭二月初”。喻少女。


(11) 	 蕪城即廣陵,今揚州。鮑照有《蕪城賦》。因金兵燒掠, 由繁華變荒蕪。 参照 176頁姜夔 	 	 《揚州慢》。


(1) 	調名從唐韓翃詩句:“踏莎行草過春溪”而來。雙調, 五十八字, 十句, 上下片各五句。起首四個四言句, 多用對偶。莎, 多年生草, 菖蒲類, 生於海邊, 根即香附子。


(2) 	作者寫此詞正在郴卅被眨, 嘗飄零之苦, 思鄉懷舊。


(3) 	“桃源”來自晉陶淵明《桃花源記》。桃花源之武陵, 與郴卅同在湖南境內。見20頁《桃	源行》。


(4) 	《荊卅記》: [陸凱與范曄相善,自江南寄梅花一枝,詣長安與曄。並贈詩曰:“折梅逢驛使, 	寄與隴頭人。江南無所有, 聊寄一枝春。”]  故以梅花喻書信。


(5) 	《古樂府詩》: [客自遠方來, 遺我双鯉魚, 呼童烹鯉魚, 中有尺素書, 書中意何如, 上有		加餐飯, 下有長相思。] 尺素是一尺的素綢, 用以書信,故以“双鯉”或“尺素”喻書信。


(6) 	郴江原自郴山, 在湖南省, 流入湘水。郴音參。


(7) 	瀟水與湘水合流處稱瀟湘。





	王國維評:“少游詞境,最為淒婉。至[可堪孤館閉春寒, 杜鵑聲裏斜陽暮。], 則變而淒厲	矣。”





(1) 	Grass-like vegetation, [bot.] Cyperus rotundus.


(2) 	The story comes from Tao Yuan-ming (Jin Dynasty) where a fisherman, following a spring with 	peach blossoms on both sides, stumbles through a cave into a land with villages of mulberries and 	fields and the people live in tranquility away from war and from the rest of the world for over five 	centuries. The fisherman was entertained by the villagers for many days before he left. Afterwards 	when he wanted to return again, he failed to locate the spring and the cave anymore. 


	This legendary spring was in Wuling, within Hunan where the author was (Shenzhou).


(3) 	Plum blossom: A scholar met by chance an official messenger and he sent to his friend at 	Chang’an a branch of plum blossoms that he just picked together with a poem explaining.


	Fish: Ancient poetry had a story that a visitor who came from afar, brought two carp fish. When 	the fish were cooked, there was a scroll inside with a message from a distant friend sending his 	regards. Therefore, in classical Chinese, plum, carp or fish represents letter or message.


(4) 	Shen River flows from Shen Mountain, in Hunan province.


(5) 	The place where Xiao River and Xiang River meet.


(1) 	賀鋳, 字方回, 祖籍淅江紹興, 生於共城 (今河南輝縣), 初仕為武弁, 任和卅, 中年改任文官, 晚年隱居蘇常二卅, 才兼文武。有《賀方回詞》。


(2) 	此調本鼓吹曲, 近世詞人創制吊古詞。《詞品》說六州指唐代西部的 伊,涼, 甘,石,渭,氐等六個州。宋代舉行大祀典禮都用此調。凡大曲都由幾個樂章組成,“頭”即是開頭一段。


(3) 	《魏略》註引: 唐以長安, 洛陽, 鳳翔, 江陵, 太原為五都。這裡指北宋各大都市。


(4) 	語出《史記. 季布烈傳》: “楚人諺曰: 得黄金百斤, 不如季布一諾。”


(5) 	有篷馬車。


(6) 	聯馬飛馳。


(7) 	汴京陳留縣。


(8) 	杜甫詩: 《飲中八仙歌》“飲如長鯨吸百川”,喻豪飲。


(9) 	兔穴,《史記.孟嘗君列傳》: “狡兔有三窟”。


(10) 	頃刻。


(1) 	周邦彥, 字美成, 錢塘人, 少年不羈, 後向神宗上《汴都賦》萬餘言, 被任為太學正, 後	為國子監主簿, 考功員外郎, 衛尉宗正少卿兼儀禮局檢討等職。周精通音律, 能自度曲, 	有《清真詞》。


(2) 	《詞律》說周邦彥作新調“六醜”,宋徵宗問 “六醜” 是什麼意義。周回答此調要犯的六個調都是優美音調, 前高陽氏(即遠古顓頊帝) 有子六人, 都有才而醜, 所以用六醜作調名以比方。





王國維評:“美成詞深遠之致不及歐(陽修), 秦(觀), 為言情體物, 窮極工巧, 故不失為第	一流之作者;但恨創調之才多, 創意之才少耳。”


(3) 	 斷紅指落花; 相思字,來自紅葉題詩的故事。《雲溪友議》: 盧渥舍人應舉之嵗,偶臨御溝,	見一紅葉,上有一絕句。詩云﹕“水流何太急,深宮竟日閑,殷勤謝紅葉,好去到人間。”





(1) 	李清照, 濟南章丘邑人, 嫁金石家趙明誠。明誠之父趙挺之,官拜尚書右僕射。靖康之	難, 隨宋南渡。建炎三年, 明誠病故, 清照攜圖書及趙著《金石錄》逃兵亂於江浙一帶, 	晚年居臨安, 有《李易安集》,《潄玉詞》,今均佚失。今《潄玉詞》為後人所輯, 非宋	李清照原作。


此調為五代後唐庄宗李存勗創作, 原名《憶仙姿》,因詞中有二言疊句“如夢, 如夢”,故改名為《如夢令》。


清照對宋詞人,皆有所評, 例如:“本朝栁屯田永,變舊聲,出樂章集, 大得聲稱於世; 雖協音律, 而詞語塵下。又有張子舒, 宋子京兄弟, 沈唐, 元絳, 晁次膺輩繼出, 雖時有妙語, 而破碎何足名家。至晏承相, 歐陽永叔, 蘇子瞻, 學際天人, 作為小歌詞, 直如酌蠡水於大海, 然皆句讀不茸之詩耳！又往往不恊音律…. 乃知詞是一家, 知之者少 。後晏叔原, 賀方回,黄魯直出, 始能知之, 而晏等無鋪敍, 賀等少典重, 秦少遊專主情致, 而少故實, 譬如貧家美女, 雖極妍麗豐逸, 而終乏富貴態。…”





(1) 	 見前86頁註(2)、(3) 。


(2) 	  金屬形狀如狻猊 (獅子) 的香爐。


(3) 	 描述沒有摺好的紅色被子。


(4) 	  鏡匣。


(5) 	  不關吃酒吃病了。


(6) 	陽關: 送行曲名,即王維《陽關曲》:“渭城朝雨浥輕塵, 客舍青青柳色新。勸君更盡一杯	酒, 西出陽關無故人。”, 見《唐詩選譯五十首》。


(7) 	晉陶淵明《桃花源記》記武陵漁人偶入桃花林,發現世外桃源,這裡比喻作者丈夫遠行。参	照20頁,《桃源行》。


(8) 	秦樓: 見前86頁,註(2) 。


(1) 	  此調始見於北宋晏殊, 因詞中有“神仙一曲漁家傲”,便取“漁家傲”三字作調名。調在	 	 北宋流行, 上下片各四個七字句, 一個三字句, 每句用韻。


(2) 	 銀河。


(3) 	 空然, 徒然。


(4) 	 傳說中海上有三座仙山,蓬萊, 方丈,瀛洲,見《史記、秦始皇本紀》。


(1) 	 Greek mythology: a winged-horse owned by Muses, that could fly. Also, the name of a 	constellation  (飛馬座).


(1) 	此調為北宋毛滂自度曲。詞中有句云:“人在翠陰中..”,因意取詞名。 雙調,五十二字, 八句, 上下片各四句。


	清照以此詞寄丈夫趙明誠。明誠嘆賞, 自愧弗逮, 務欲勝之, 一切謝客, 忘食忘寢者三日	夜,得五十闕, 雜易安作以示友人陸德夫。德夫玩之再三,曰:“只三句絕佳。”明誠詰之, 	答曰:“莫道不銷魂 , 簾捲西風 , 人比黄花瘦。” 正易安作也。


(2) 	又稱龍腦, 一種樟腦香料。


(3) 	金獸,獸形銅香爐。


(4) 	紗厨, 牀邊四面垂下之紗帳。


(5) 	《續晉陽秋》: 晉陶淵明重九日無酒賞菊, 忽有白衣人送酒, 遂醉倒東籬。


(1) 	Zhongyang is also known as “Double Ninth Festival” which falls on the 9th day of the 9th month of  the Chinese lunar calendar.


(2) 	Mosquito net hanging down on the sides of a four-posted bed.


(1) 	陸游,字務觀,號放翁,山陰(今浙江紹興)人。孝宗賜進士出身,歷任主簿,卅通判,知卅,禮部郎等職。晚年封渭南伯,終年八十五嵗。著有《渭南文集》,《劍南詩稿》,《放翁詞》等。


陸游娶表妹唐婉為妻, 琴瑟甚和, 然不如陸母之意, 夫妻離異，後陸另娶, 唐氏亦改嫁。	幾年後陸遊沈園, 恰遇唐氏與後夫亦來。唐遣人送酒肴致意, 陸於園壁上題下這首《釵首	鳳》。唐氏見後亦和詞一首, 仍用釵頭鳳調。


(2) 	宋陸游因無名氏詞“可憐孤似釵頭鳳”句,故名。雙調, 六十字, 十六句。上下片各八句, 結句三字例用疊字。


(3) 	浥﹕沾濕 ; 鮫鮹,絲手帕, 鮫, 神話中的美人魚, 在海底織綃(絲巾)。


(4) 	錦書﹕書信。《列女傳》: 晉竇滔為秦州刺史, 被放謫流沙, 其妻很想念他, 織錦為回文	詩寄給他。





(1) 	Lu married his cousin Tang Yuan and the two got on well. However, the mother-in-law was not in good terms with Tang and the couple separated. Each of them subsequently remarried. A few years later, Lu was visiting a famous spot, Shen’s Garden and met his ex-wife with her new husband. To show her regards, Tang ordered some food and wine to be sent to Lu who was totally regretful of the separation. He wrote this “Ci” on a wall in the garden unloading his feelings at the time. On reading it, Tang later replied with another “Ci” of the same title, which is reproduced in Chinese 	on the page opposite.


(1) 	唐教坊曲名。本為情詞,以後作一般抒情用。


(2) 	喻建功立業。


(3) 	梁卅,漢中地,今陝西南部。


(4) 	《戰國策,蘇秦以連橫說秦》:“黑貂之裘敝”,指壯志未酬。又唐陳陶詩《隴西行》: 有	“誓掃匈奴不顧身, 五千貂錦喪胡塵..” 句。貂裘乃指戰士禦寒之装備。


(5) 	天山,指祁連山, 在甘肅西部, 作者指邊彊前線。


(6) 	滄卅,指江湖歸隱之地。


(1) 	俞國寶, 臨川(今江西) 人, 南宋涥熙年太學生, 其生平家世未詳, 頗有著述。


(2) 	古琴曲名, 傳為晉嵇康所作。《詞譜》以晏幾道及吳文英詞為正體, 有七十四, 七十六字	 	之分。十二句, 前後片各六句。


	此詞見南宋周密《武林舊事》, 其中載有一段故事:[一日, 御舟遊西湖, 經斷橋, 橋邊	有小酒肆, 頗雅潔, 中飾素屏,書《風入松》一詞于上。高宗(趙構) 駐目, 稱賞久之, 問	何人所作? 答乃太學生俞國寶醉筆也。…上笑曰:“此詞甚好, 但末句未免儒酸。”原句	為:“明日再攜殘酒”,因為改定云:“明日重扶殘醉” 則迥不同矣。即日賜予畢業。]


(3) 	馬名,指馬。


(4) 	花鈿：女子髮上的飾物。


(1) 	辛棄疾, 字幼安, 號稼軒,山東濟南人,青年時領導地區抗金隊伍,南渡後歷任建康府通	判,江西,湖南,福建安撫使等職。辛力主北渡收復中原, 但朝廷决意偏安, 遂被免職, 	曾閒居二十年。辛詞題材愛國, 豪放悲壯為主, 著有《稼軒長短句》等詞六百多首。


(2) 	唐教坊曲名,唐太宗任秦王時制舞曲名《破陣樂》 ,本七字絕句,後用舊曲名,另倚新聲現雙	調小令,始見晏殊詞。又名《十拍子》。 “子”見前112頁,註(2) 。 


(3)     《細說新語》載:王愷有一頭愛牛, 名八百里駁。 炙:烤肉。


(4) 	五十絃:謂瑟。《史記、封禪書》:太帝使素女鼓五十絃瑟。李商隱詩:“錦瑟無端五十絃”


(5) 	 的盧,古名馬, 助三國蜀主劉備突圍。


� 	鬱孤台在贛州東南, 因孤起平地數丈而得名。清江指贛水。贛, 江西省之別名。因章水與	貢水會合, 章貢字合作贛, 故名。


� 	長安, 唐代首都, 這裡代指北宋京城汴梁, 今河南開封。


� 	唐詩人李涉《鷓鴣詞》有“惟有鷓鴣啼, 獨傷行客心”。


(1) 	姜夔, 字堯章, 號白石道人, 饒卅(今江西)人。精音律,著《大樂議》,載《宋史樂誌》,	 	又有《白石道人歌曲》,詞旁注工尺譜字。


(2) 	姜夔自度曲詞牌, 上片十句, 下片九句, 共九十八字。


(3) 	宋孝宗淳熙三年 (1176年) 。


(4) 	至日即冬至日。


(5) 	南宋詩人簫德藻別號, 作者妻是他姪女。


(6) 	揚州在淮河南面, 東-西走向的河道方位,以左為南,故稱淮左。


(7) 	竹西亭, 在揚州城東。


(8) 	 杜牧詩, 《贈別》: “春風十里揚州路”,作者借指揚州。


(9) 	 指金人兵馬於建炎三年(1129) 破揚卅, 建業。1161 及1164 亦遭戰亂。





� 	 The nickname of an uncle of the author’s wife, a well-known poet of the period.


(1) 	 Hu 胡,generally a reference to tribes north of China. It was in fact the people of Jin 金 which 	conquered the part of China north of Chang Jiang 長江 in 1126 and the Song Government moved 	to Lin’an 臨安, historically known as Southern Song 南宋. Yangzhou, though south of Chang 	Jiang, was sacked in 1129, under attack in 1161 and again in 1164. This poem was written in 	1176, showing the effects of war on the city and in the memory of the people.


(10) 	 杜牧(803-852), 唐朝詩人。見前頁72


(11) 	見杜牧詩,《贈別》“娉娉裊裊十三餘, 豆蔻梢頭二月初”。


(12) 	見杜牧詩,《遣懷》“十年一覺揚州夢,嬴得青樓簿倖名”。


(13) 	揚州橋名。杜牧《寄揚州韓綽判官》詩:“青山隱隱水迢迢,秋盡江南草木凋。二十四橋明	月夜,玉人何處教吹簫。”


(14) 	芍藥花。





	王國維評:“古今詞人格調之高, 無如白石。惜不於意境上用力, 故覺無言外之味, 弦外之	响, 終不能與於第一流之作者也。”


(1) 	 Du Mu (803-852), poet in Tang Dynasty, who had written popular poems with a Yangzhou 	connection over three centuries before the author. See also p.73


(2) 	The name of a bridge in Yangzhou.





